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THE MUSICAL COURIER. 








Professiona! Cards. 








METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


The Most Select Musical School in the United States. 


EXCEPTIONAL ADVANTAGES: Voice, Piano- 
forte, Organ, Violin, Harmony and the Languages. 

Successful Musicians and eminent Teachers comprise 
the Faculty—all actually employed at the Conservatory. 
Prominent among them are: 

Dup.ey Buck, 

A.sert R. Parsons, 


Grorce H. Greene, 
Currorp A. ScuMiDT, 
Director of Pianoforte Cuas. Roperts, Jr., 

Department, L. A. Russe, 
Harry Rowe SHELLEY Erevcxa Urassi, 
Applicants without musical talent not accepted. 
§2" Send for Circular. 


H. W. GREENE, General Manager. 


Cc, B. HAWLEY, Musical Director. 


the Janke Conservatoryof Music. 


near 57th St. 





708 Lexington Ave., 


RICHARD HANSMANN, Director. 





Keyboard will be taught by Messrs. 


and Robert Gebler 


The Jank 
Hansmann 


Demonstrations free from 11 to 12 a. m.and 3to4 p.m, 


Janko Pianos for sale at the Conservatory 


Pupils can practice at the Conservatory. 


ADDRES 


EMIL K. WINKLER, 


New York City. 


Cal k 


708 Lexington Ave., 


CHICAGO COLLEGE, 
VOCAL AND INSTRUMENTAL ART, 
Weber Music Hall, Chicago, Ill. Catalogues 


mailed free on application 
ALBERT E. RUFF, Director. 


ALVES, 
oncert Engagements. 
Address 1146 Park Avenue. 


Mr. CARL HILD, 

Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care of Tue 
Musicat Courier, 25 E. rgth Street. 


Mrs. HELEN AMES. 

Soprano Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Street, or Henry 
WoLrsoun, 331 East Fourteenth Street, New York. 


FRIDA DE GEBELE ASH- 
FORTH, 
Vocal! instruction, 
135 East 18th Street, New York. 


Mrs. CARL 


Alto, open for ¢ 


MME. 


A FARINIS 

Mus! Stupio—Voca., No. 23 East 17th Street. 
Opera, Concert Stage, Oratorio and Church, 
Reception hours from 1 to6 P.M 


J AS. G. HUNEKER, 
Professor of Piano at the National Conservatory, 
Modern 


Specialty 


llaccept private pupils in Piano playing. 
1 ethods taught. Address, care of this office. 


ADOLF GLOSE, 


Concert Pianist and Teacher of the Piano, 
Address care of Wm. A. Pond & Co. 
25 Union Square, New York. 


Mr. PIERRE DOUILLET, 
Concert Pianist and Teacher. 
Address 123 East 73d St., 
Mr. AD. M. FOERSTER, 


Voice Cuiture, Piano, and Theory of Music, 
Pittsburgh, Pa. 





New York. 





MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. ros East 82d st., New York, 


EMIL 10 AGR,z \MON T ‘E, 


Musical Di rector of the American Composers’ Choral 
Associat { New rk and the Gounod Vocal 
Society of "Ne w Haven, Conn, Vocal Instruction. 

118 East 17th Street, New York. 





ALBERT MORRIS BAGBY, 


Piano Instruction, . 
Steinway Hall, New York. 


Mur. L. CAPPIANI, 


Vocal Culture, 123 West 39th St., 





New York, 


WM. H. RIEGER, 
TENOR, 


Oratorio and Concert, 819 Broadway, New York City. 


HENRY RUSACK, 


Teacher of Singing, 
100 East Eighty-first Street, New Vork 





W. J. LAVIN, 


Tenor, Oratorio and Concert, Address care of 


L. M. Ruben, 23 Union Square, New York 





AMERICAN CONSERVATORY OF 
MUSIC, 


Weber Music Hall, Chicago, Ill. 
free on application. 
JOHN J. HATTSTAEDT, Director. 


Catalogue mailed 





Mr. VICTOR HERBERT, 


VIOLONCELLO VirTU@60, 
Will accept engagements for Concerts and Solo 
work: also a limited number of Pupils. 
Address 212 East 14th Street, 





FRANK DE RIALP, 


Vocal Teacher, 
33 Union Square, New York. 


GUSTAV L. BECKER 
Pupil of Moszkowski, Bargiel, Philipp Scharwenka 
and Ernst Rudorff, will accept pupils in Piano and 
Composition. Residence, 1377 Lexington Avenue, 
Address, STEINWAY HALL. 








MICHAEL BANNER, 
Violinist. Open for Engagements. 
1088 Park Avenue, New York, 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN, GERMANY. 


The Celebrated COURT PIANIST 
ALFRED SORMANN 


is prepared to accept advanced pupils 
from the United States. The most ap- 
proved methods taught. Address 


ALFRED SORMANN, 
Bisenacher Str. Sh, 
BERLIN, GERMANY. 





N. B.—Finest references from well-known 
Americans. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent FREE on 
application 





J. F. VON DER HEIDE. 
Voice Culture and Singing. 
Address STEINWAY HALL, New York. 
Residence 305 West 14th Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Uston Square, New York. 





Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 





Prof. XAVER SCHARWENKA'S 





Conservatory of Music, 


COMBINED WITH 


A SEMINARY FOR 


BERLIN, GERMANY. 


MUSIC TEACHERS, 





HE CONSERVATORY occupies the most spacious apartments and Concert 
Hall (the newest feature for conservatories) of the prominently situated 
building Potsdamer Str., No. 21 A. 
Its acknowledged superiority over the other Berlin institutions of the kind, 
particularly for Piano Instruction, is due to the director's employment of the 
very best of prominent artists only as teachers. 


ART OF MUSIC are being taught under the closest personal supervision of 


Professor SCHARWENKA. 


ALL BRANCHES OF THE 





NOVELLO, EWER & CO., 


MUSIC PUBLISHERS and IMPORTERS. 


PIANOFORTE ALBUMS. BERTHOLD TOURS. 


BAOH. No. HERMANN GOETZ. No. A. ©. MACKENZIE. 
1,2and3. Each containing 20 | 20. Lose Blatter (Op. 7), 1-5. 32. Sixty-five National Scotch 
Compositions. The samebound | 21. Lose Blitter (Op. 7), 6-9. Dances. 
in one volume. 22. Genrebilder (Op. 13) 33. Sixty-six National Scotch 
HANDEL. In one volume, bound. Dances. % ‘ 
, J. RHEINBERGER. 34. Sixty-nine National Scotch 
4,5and6, Each containing 24 . 7 Dances. 
Compositions. The same bound | 23. Seven Compositions. In one volume 
in one volume. 24. Eleven Compositions, : 


VARIOUS COMPOSERS. 


7,8and9. Each containing 15 BERTHOLD TOURS. did 
Marches. The same bound in| 46 4 Juvenile Album (Duets). Songs. 
one volume. : TOLE LIADOFF. 
10,11 and 12. Each containing 16 J. MOSCHELES. ABATS : 
Gavottes, &c, The same bound | 27. Domestic Life (Twelve Char- | 41. Eight Compositions. 
in one volume. acteristic Duets), Book 1. 42. Four Compositions, 
y 28. Domestic Life (Twelve Char- | 43. Seven Compositions, 
SCHWEIZER. acteristic Duets), Book 2. In one volume. 
16. Eight Scottish Airs, Duets. In one volume. 
SPINDLER. HALFDAN KJERULF., CKSAR CUI. 
17. Nine Compositions, 29. Nine Compositions. 44. Thirteen Compositions, 
18, Nine Compositions. 30. Ten Compositions. 45. Seven Compositions. 
19. Ten Compositions. 3r. Twenty-three Compositions. 46. Seven Compositions. 





In one volume, bound. 


Price, each number, 40 cents; each 


NOVELLO, EWER & CO., 21 £. 17th St. (8 doors West of Broadway), NEW YORK. 


Seven Compositions. 
In one volume. 


In one volume 
volume bound in cloth, $1.50; Nos. 26, 27 and 28, each, 80 cents. 


NEW YORK and LONDON. 





RUDOLF ALTSCHUL. 
Fifty Hungarian National 


Co 





In one volume. 





ACHILLE ERRANI, 
Vocat TEACHER, 
118 Bast 26th S Street, New York. 


MMB. MURIO- CELLI, 
Vocal Instruction, 
No. 18 Irving Place. 





CARL ALVES, 


Vocal Instructoi. 
1146 Park Ave., near F gist St. New York. 


Miss GEORGINE SCHUMANN, 


Piavo anp Harmony. 
Following the Principles of Dr. Hans von Billow. 


CONSERVATORY OF MUSIC, Sondershansen, Thuringia, Germany. 


( Under the patronage of the Court.) 


OMPLETE education in musical branches, including solo singing for opera and concert. 

Vocal Department, $50; Instrumental Department, $38 (150 marks). 
Free admission for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 

Many renowned artists were educated in this conservatory, among them: Mittelhiiuser, leading 
tenor at Mannheim ; Knilipfer, first basso Leipsic Opera House ; 
Miss Fritze, contralto at the Opera, Strassburg ; Music Director Hoffman, 
Prospectus gratis. 


$125 and upward a year (soo marks). 


first baritone Opera House, Berne ; 
Solingen ; Conductor Tureck at W ‘urzburg, &c., &e, 








19 East 16th Street, New York, 


Director, Prof. SCHROEDER, Court Conductor. 





Annual dues: 
Cost of living in good families, 


Siebert, tenor at Posen Theatre; Riecken, 


CHARLES PALM, 


Director of Bedford Musica) Society; Professor of 
Violin, Convent of tre Sacred Heart. 
Address 53 East 8th Street, New York. 


NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 
MUSIC, FINE outs B onrerek LITER- 
L 





ATURE, LANGUAGES, PHYSIC. CUL- 
TURE AND TUNING. Tuition, $5 to to $as pe r term. 
Board and Room, including S df iectric 


Light, $s 5 to $. 50 per week. For Illustrated Calendar, 
giving full in‘ormation, address 


E. TOURJEE, Director, Franklin $q., BOSTON. 
CARL FAELTEN, Actinc Director. 


H.C. SILVESTRE 


First Prize Gold Medal, Universal 
Exposition, Paris, 1889, 





MAKER OF 


VIOLINS, VIOLAS AND CELLOS. 
Specialty of Fine Repairing. 


Constantly on hand instruments of cele- 
brated Italian make. Sold with written 
guaranty, 

PURE STRINGS AND GENUINE 
BOWS. 
20 Rue du Faubourg-Poissonniére. 20 
(Vis-a-vis le Conservatoire), 


PARIS, FRANCE. 


THR VIRGIL, cave. PRACTICE 





CLAVIER. 


A Silent Teaching 


AND 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the train.ag of 
tingers and in the study and memorizing of pieces 
than is possible by any othermeans. Saves pianos, 
spares the nerves of the player, stops the areadful 
annoyance of ** Piano Drumming.” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice machine. All practice, inciuding the learning 
of pieces, should be done on the Practice Clavier 

the piano saved for the finished musical per- 
formance. 

Correspondence solicited with Teachers ar’ 
schools. 

Descriptive Circulars sent free on application. 


Address 


THE VIRGIL PRACTICE CLAVIER Co. 
ta Easti7th Street. New York City 














¢ LOWENDALL STAR Works 
BERLIN, SO., 
Reichenberger Strasse 121, 


RECOMMEND THEIR 


World Renowned, Unequaled 


LOWENDALL 


PAGANINI 


VIOLINS. 


(Beware of Imitations.) 
To be had at all Leading Musi- 
cal Instrument Houses. 


Full narticulars ONLY TO DEALERS on 
appiication to the above address. 
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—A WEEKLY P4PER— 


DEVOTED TO MUSIC AND THE MUSIC TRADES. 


ESTABLISHED JANUARY, (880. 
—=No. 573.—— 


Subscription : (ineluduag postage) invariably in edvanes. 
Single Copies, Ten C ents. 


Yearly, $4.00 ; 


Foreign, 85.00 ; 





RATES FOR ADVERTISING: SEE TRADE DEPARTMENT. 
All remittances for subscriptions or advertising must be made by check, 


draft or money order. 





NEW YORK, WEDNESDAY, 


FEBRUARY 11, 


1891. 








MARC A, BLUMENBERG. 


OTTO FLOERSHEIM. 


BLUMENBERC & FLOERSHEIM, 


Editors and Proprietors, 


JAMES G. 
HARRY O. 


HUNEKER, | 
BROWN. ‘§ 


Associate Epirors, 


Offices: No. 25 East Fourteenth St., New York. 
WESTERN OFFICE: Chicago, John E. Hall, No. 236 State-st., 


Manager. 


GENERAL AGENCY FOR GERMANY: 
FRITZ SCHUBERTH, Jr., 68 Brtoerstrasse, Leipsic. 


Electrotypes of the pictures of the following named | 
artists will be sent, prepaid, to any address on receipt of 


NOTICE. 


four (4) dollars for each. 


During eleven years these pictures have appeared 
in this paper, and their excellence has been universally 
We have received numerous orders 


for electrotypes of the same, and publish the subjoined 


commented upon. 


list for the purpose of facilitating a selection. 


Adelina Patti 
Ida Klein 
Sembrich _ 
Christine Nilsson 
Scalchi 
Trebelli 
Marie Roze 
Anna de Bellocca 
Etelka Gerster 
Nordica 
Josephine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Kellogg, Clara L.—2 
Minnie Hauk 
Materna 
Albani 
Annie Louise Cary 
Emily Winant 
Lena Little 
Murio-Celli 
Chatterton-Bohrer 
James T. Whelan. 
Eduard Strauss 
Elenor W. Everest 
Donaldi 
Marie Louise Dotti 
Geistinger 
Fursch-Madi—2 
Catherine Lewis 
Zélie de Lussan 
Blanche Roosevelt 
Sarah Bernhardt 
Titus d’Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow 
Franz Lachner 
Heinrich Marschner 
Frederick Lax 
Nestore Calvano 
William Courtney 
ry Staudig! 
wulu Veling 
Mrs. Minnie Richards 
Florence Clinton-Sutro 
Calixa Lavallee 
Clarence Eddy 
Franz Abt 
Fannie Bloomfield 
S. E. Jacobsohn 
C. Mortimer Wiske 
J. O. Von Prochazka 
Edvard Grie 
Adolf Henselt 
Eugen d’ Albert 
Lill Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Thomas Ryan 
Achille Errani 
C. Jos. Brambach 
Henry Schradieck 
ohn F. Rhodes 
ilhelm Gericke 
Frank Taft 
C. M. Von Weber 
Edward Fisher 
Kate Rolla 
Charles Rehm 
Harold Randolph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D, Campbell 
Alfredo Barili 
Wm. R. Chapman 
Otto Roth 
Anna Carpenter 
W. L. Blumenschein 
Leonard Labatt 
Albert Venino 
igoct Be Rheinberger 
Bendix 
Helene von Doenhoft 
Agolf Jensen 
Hans Richter 


Merril Ho Ho MD 
| Bde 


Arrigo Boito 

Paul von Janko 
Carl Schroeder 
John Lund 
Edmund C. Stanton 
Heinrich Gudehus 
Charlotte Huhn 


Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Mrs. A. C. Taylor 
Jules Perotti—2 
Adolph M. Foerster 
. H. Hahn 
homas Martin 
ios Gaertner 
Louis Ga age Courtney 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Guadagnini 
Constantin Sternberg 
Dengremont 
Galassi 
Hans Balatka 
Mathilde Wurm 
iberati 
Johann Strauss 
Anton Rubinstein 
Del Puente 
Joseff 
Julia Rivé-King 
Hope Glenn 
Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 
Max Heinrich 
E. A. Lefebre 
Ovide Musin 
Anton Udvardi 
Alcuin Blum 
Joseph Koegel 
Ethel Wakefield 
Carlyle Petersilea 
Carl Retter 
George Gemiinder 
Emil Liebling 
Van Zandt 
W. Edward Heimendab! 
Mrs. Clemelli 
Albert M. Bagby 
W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 
Hans von Biilow 
Clara Schumann 
Joachim 
Samuel S. Sanford 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A. A. Stanle 
Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 
Emil Sauer 
Jesse Bartlett Davis 
D. Burneister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 
W.E. Haslam 
Carl E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil St 
Paul Kalisch 
Louis Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyas Flanagan 
A. Victor Benham 
Mr. and Mrs, Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 


Augusta Ohrstrém 
Mamie Kunkel 

x F. Ziegfeld 

C.F. Chickering 
Villiers Stanford 
Louis C, Elson 

Anna Mooney-Burch 
Mr. and Mrs. Alves 
Ritter-Goetze 

Adele Lewing 
Pauline Schieller-Haag 


Marchesi 

Henry Mason 

P. S. Gilmore 
Neupert 

Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 

L. G. Gottschalk 
Antoine de Kontski 
S. B. Mills 

E. M. Bowman 
Otto Bendix 

W. H. Sherwood 
Stagno 

Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 
E. A. MacDowell 
Theodore Reichmann 


elen Ames 
S. G. Pratt. 
Emil Scaria 
Hermann Winkelmann 
Donizetti 
William W. Gilchrist 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Penfield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
— Edwards 
Carrie Hun-King 
Pauline |’ Allemand 
Verdi 
Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
int-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
osef Hofmann 
indel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seid! 
Max Leckner 
Max Spicker 
— Graves 
ermann Ebeling 
Anton Bruckner 
Mary Howe 
Atta ie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
W. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
ane a. mee 
eorge Chickeri 
John ¢. Fillmore ™ 
Helene C. Livingstone 
M. J. Niedzielski 
Franz Wilczek 
Alfred Sormann 
Juan Luria 


refrain from quoting his interesting ‘ Music 


| erations the vast majority were Italians 
| in an offhand way that almost the only singers worth listening to are 


| are 
| Patti is only half Italian, her mother having been a nat.ve 


EREAFTER the “make up” of THE 


on this page. 
| work of the printer, 
the advantages 
| terest to our readers we merely state the fact. 
| new position, and rates of cards in it will be advance 


| on and after April 1. 


T 


| 
Marie Jahn’s ** 
of Jennie Broch, 


nugget of critical wisdem was 


HE following 1 
last Saturday's “‘ Morning Journal : 


Siegelinde,"’ 


who sang it last year 


| Considering that Miss Broch made her initial bow 
| before a Metropolitan Opera House this season, the 


| above is rather startling, unless it can be explained by 


theosophy. 


from Germany, but at the time 


fact. 


| voice last year 
not aware of the 


| were 


OU 
| ly You can put $5,000,000, let alone $50,000, behind 
| Walter Damrosch and yet never make of him a musi- 
cal conductor. You canselect the most accomplished 
orchestral players on the globe as a band for him and 
yet that will to conduct orchestral 
works any better than 
work. As to conception, 
these higher phases of such directorial duties 
tirely out of the question with young Mr. Damrosch. 


not enable him 
an amateur or tyro does such 
interpretation or reading, 


are 


There is not a music critic 
ognized as one of the craft who considers Mr. Damrosch 
eligible for the post of conductor of 
York. Asa 


his inherited talents, but as an orchestral conductor 


chestra in New 


we have no faith in his deeds, as has frequently been | 


demonstrated in these columns. 
Mr. 
musical world until he secures 


Damrosch cannot secure the respect of the 
the respect of his own 


orchestra, and he will never accomplish this until he | 


demonstrates that he has not only the necessary 


knowledge but also the required talent. 


R. HENRY T. FINCK so perfectly voices our | 
opinions on the following subject that we cannot | 


Notes ” 
in last Saturday's “ Post :” 


No other musical opinion is perhaps so widely prevalent in England and 


| America as the belief that of the famous prima donnas of the last few gen- 


it is currently assumed 
and 


Indeed, 
But if we look at this question a little closer these judg- 
The 


} 
almost 


were Italians. 


ments are seen to famous Italian 


be almost ludicrously inaccurate 
prima donnas, Catalani, Alboni, Pasta, 
memory to even the older ones of the present generation, and if we look at 
of them 


Grisi, &c., are all a mere 


the names which are most familiar to-day we tind that almost all 
American 
of Spain, 
I'he two famous sisters, Viardot-Garcia and Mali- 
Jenny Lind and Nilssonare 
Mallinger, 
Austrian: 

Malten, 


Austrian, German, ‘French, Spanish, English or Even 
where 
Patti herself was born 
bran, were born in Paris of Spanish parentage 
Swedish ; Tietjens and Gerster Hungarians ; 
Peschka-Leutner, Materna, Di Murska, 
English; Desiré-Artot, Lagrange, 
Sucher, Lehmann, Sontag, Schroeder-Devrient, 
man ; Albani, Van Zandt, Nevada, Hauk, &c., : 
This is an interesting list, which ought to serve as an eye opener to many 
who fancy that we shall necessarily get better singing next year by chang- 
ing from German to Italian or French opera. The fact is that Italy, which 
used to be the world’s centre for the production of operas and singers, 
now plays third fiddle among musical countries, Germany and France be- 
ing far ahead of it, and, in composition, Russia likewise ; yet so difficult is 
it to eradicate a notion once implanted in the public mind that, even if this 
list of the nationalities of singers were posted on every lamp post and tele- 
graph pole throughout the land, the majority of people would continue for 
a generation or two to believe that Italian singers are the best in the world, 


Lucca, Parepa 
Wilt, Sembrich, 
French; Brandt, 


Trebelli (Gilbert), 


Rosa, 
Billington, 
Ger- 
American 





| good wines which it first imports from Spain, Italy, 
| California, and then exports again under French labels. 


and in fact the only really good ones. It is very much as with French 
wines—everybody knows that not half the wine which Frenchmen them- 
selves consume is raised in France, yet France, owing to its former repu- 
tation, exports wine to the whole world, and gets the credit for all the 


In the same 
way, the fact that formerly all opera was given in Italian, and that many 
singers adopted Italian names, gave rise to the myth about the superiority 
of Italian singers, which many still nalvely accept as gospel truth. 

We may go a step farther and say that from the highest musical point 
of view those singers who were trained in the old-fashioned Italian school 
are distinctly inferior to those who now entertain us in the modern music 
dramas. Everybody knows how, under Rossini and Donizetti, Italian 
operatic singing degenerated into a meaningless display of runs, trills, 
Staccati, arpeggios and other embroideries. These vocal feats were and 
still are frantically applauded by thousands, who must, however, be in- 
formed, courteously but firmly, that their taste is vulgar. The only emo- 
tion excited by such displays is astonishment at their flawless execution ; 
and such astonishment is not an z«sthetic emotion at all, but is a feeling 
which the most ignorant savage or street arab can share in looking at a 
juggler ora circus rider. This florid song, which isso much more easily 
executed on a flute or a violin than by the voice, is, moreover, the most 
unvocal style imaginable, because it makes it impossible for the singers to 
distinctly enounce or for the audience to understand the words ; and it 
needs no saying that the one great advantage which vocal music has over 
instrumental is the power of enouncing words, and thus combining with 





the power of music the charms of words. The dramatic style of singing is 


MUSICAL 
COURIER will follow the plan assumed for the 
first time with this issue, and the editorials will begin 
This change was made to facilitate the 
but as a technical explanation of 
gained by this gentleman is of no in- 
The 
| Opposite page is of great value to advertisers in its 
ed 


in 


however, compares most favorably with that 


Miss Broch may have projected her as¢ra/ | musical ignorance and { 
we 


cannot make a silk purse out of a sow’s ear. | 


en- | 
in this country to-day rec- | 


permanent or- 
business man we bow to | 


Hungary and even | 


superior to the 4e/ canto, with its absurd fioriture, because it the music 


is » the words, following not only tl accents, but em- 


lovingly wedded t 


phasizing their poetic meaning and « 
awaken. Here we have true art and esthetic 


circus surf 


| 


AYS Mr. E. I. 
S of last week: 


pleasant desultory chat the 


TISES 


Stevenson in the ‘Independent ” 


In course of some other day an observer 


esthetic matters made the remark that he believed that in music 
philistinism 


here ex 


isted less of the meddling and marring of that is to say, 


the real, downright genuine philistine article, especially associated with 


than in 2 art. Furthermore, he 
th 
tures because dealers 

7 


wealth any patronage of any branch of 
affirmed that the 
speaker: ** Rich men and rich women wil 
other advisers tell them they are good pictures, without 


of the standards by which fine art w 


proposal held especially true of America. Said 


| buy pic 
laving 


themselves g 


studied anything rks are to be anal 


hand and 


enuonail 


yzed and ranked. They will take their ideas of books second 


show you libraries that contain the usual sets of gilt backed con 


ties and nothing else. They will praise the plays that are the fashion, 


without reflecting on what makes a play true to life, t 


| lramatic worth 


But musical philistinism, as a patronage and as distinguished 


rom the absence of a musical ear has h its day, 


pretty generally ; and it never had a very bright one. It n nger makes 


tion after dinner ger concoct 


th 


| the drawing room an afflic 


| tainments (even charity concerts) that are h »p 


gree approaching the brave days 


churches’ services. Somehow, it sl queer sense 


beauty of good music and of great m and it is amen: 


peal, in a vague but manifest way, when n ther spark 
is to be found 
If Philistia haunts the Wag 


perhaps 


zner operas and sympl 
juite inadvertentl th 


bawling 
hours. Ott 


it has discovered 
them than 


cause | 


something more in and strumming and drumming 


two or three 


through a chaos of t is apt 


rerwise, philistinism 


from musicai matters altogether 1d eV t speak thet 


Yes, a le 


pure 


Stay away 


about the staying arger proportion icere esthetic feeling 
| 
| and of more or less naturally and elevated ic sense, I believe, 


I say, in ry her art patr 
yurse,in New ¥ nd B “e 
A little flection on the details that go 
l it entertainingly, 
the 


exists now in musical patronage than, 


especially in America and, of ¢ 


| cept this for truth is pleasant 


| to make or oppose the speaker's theory 


for the fact that as of all 


|} even allowing in the case » art critic, 
rest of created humanity, what we wisn we are e ready to believe 


— 
in P, Jac k. 


somewhat 


good natured Jol 
to 
MUSICAL COURIER, 


HE 


son, 


usually placid and 
of the « World,” 
up on the subject of 


iT 
worked 
| for he devotes considerable space in last Sunday’s 

‘Musical Notes and News’ comment 
'on this paper. What worked our old friend up we do 
but possibly it may have been the terrible 
Walter which John P. 
that same column of Now, the 
of Walter Dar and proba- 
bly is, of considerable use 
ot 
of value 


seems be 


THI 
>to unfavorable 
| not know, 


effort at 
| makes in 


booming Damrosch 


his paper. 
nrosch be, 
to Mr. 


benefit to 


booming may 
b 
| . 

Jackson ; it certainly 


Mr. 


exclusively when 


Damrosch. 
the 


justify 


will not prove lasting 


is only and 


Booming 
that 
boom ; 


1 act the other way, 


is being boomed can verify and 


object 


the if such, however, is not the case, then the 


as it were. 
in ott 


how- 


boom wil a boom-erang 
This has been borne 
fact. All the 


just as little as the 


by experienc e and 
Mr. 


financial and social 


is 


out 


proven booming of Jackson, 


ever, Support 
from Mr. 
conductor of 
Ward 

this is not 
| that give 
| The 
carps are 


for instance : 


Carnegie and others, will never make a good 
Mr. Walter Damrosch. The 


once ‘lf I buy 


Mr. 


late 


ten 


Henry 


Beecher remarked : oxen 


meant as a reflection on Jackson) will 


me their strength ?” 
friend 


He 


about which our quondam 


subjects 


of the smallest and most trivial nature 


says, 


is praised by an asininity tor ** using no 
w Italian—than the plain Eng- 
Let some of the daily 


‘Herr.’"’ Now, 


An editor of a musical journal 
| other titles for musicians—German, French 
| lish * Mr.,’ * Mrs.’ ‘ Miss’ 
| imitate this example and drop the 

of foreign courtesy titles applied to foreign artists is quite pr 
English equivalent to them i 


of everyday life press 


‘Frau’ 


and 
and the use 
yper and ir 
good taste, whereas to apply the S not so 
We are beginning to say Mr. Seid! 
no one with any idea of the fitness of things would call a visiting artist by 
| anything but his foreign courtesy titles. We should give Sir Arthur Sulli- 
van his title surely, and not withhold it from him for such puerile reasons 
as those given by Mr. Floersheim. We have a way here of honoring 
good artists, more than by giving them European titles when we 
them off entirely. We say Adelina Patti, Emil Fischer, Max Alvary, 
Lehmann, Italo Campanini, Anton Seidl and recognize 
popularity and their greatness as artists. 
| In English opera we should of course use English titles, but to call Patti 
Mrs. Patti and Scharwenka Mr. Scharwenka would be inartistic and 
out of keeping with English common sense as it is to write Wien instead 
and Napoli instead of Naples 


because he has become one of us, but 


leave 
Lilli 
thereby their 


as 
of Vienna and Firenzi instead of Florence 


Herr and Frau or Friiulein, M., Mme. or Mdlle., Signor, Signora 
rina are quite proper titles, which should in courtesy be always given to 


of Signo 


artists of their respective countries. 

Now, Mr. Jackson, do you not remember that Mr., 
Mrs. and Miss are only the English for Herr, Frau and 
Madame and Mademoiselle, 
Signor, These 
simply denominations, THE MUSICAL 
would just as little think of depriving Sir Arthur 
livan of the knighthood bestowed upon him by a 
cious sovereign as it would think of speaking of Pre- 
fessor Xaver Scharwenka otherwise than with the 
prefix which belongs to him by appointment of the 
Prussian Government, or than it would care to omit 


or 
no titles, but 
COURIER 


Sul- 


Fraulein, Monsieur, 


Signora or Signorina, are 


and 


oTa- 
gra 
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? honoris causa from the name 





the title of doctor musice 

of plain Mr. John P. Jackson if ever an American 
university shall confer upon him this well earned dis- 
tinction 


Further on Mr. Jackson ventilates himself as fol- 











YOUNG 
LSEWHERE the 
of young Mr. Damrosch's plans for next season. 


MR. DAMROSCH. 


will be found announcement 


Young Mr. Damrosch, with the financial assistance of 
some wealthy gentlemen, notably the Vanderbilts and 

















| music! 


ow Mr. Carnegie, has secured guarantees for $50,000 per 
One ot the high priests of the Wagner cult had a serious attack of |} annum to be used as a fund fora permanent orchestra. 
v usne r ther ay after reading an anecdote printed in a morning Young Mr. Damrosch will give, in addition to the 
ewspaper a which read as {« ws * P 
] regular symphony concerts, a series of twenty-four 
But the cutest thing I heard was a child's criticism It was told me in | , ad - Ke : : 
rict confidence, so let it go no further Mamma,” said this precocious | concerts, popular, mixed or what you will. 
e pe w mt nicer it is here when those German singers go | aia . a ? 
wa i they draw the blind down! These concerts will take place in the new music 
I nm¢ he high pr | hall erected by Mr. Carnegie on upper Broadway. 
Is not this same chart ind precocious infant likely to have said the | And now the moral of all this is, Nothing succeeds 
ne a t ce t Italian opera, and ought the child not ia 
ther to have been in bed at ate an hour than at the Metropolitan | like Success, and young Mr. Damrosch has been a 
Or iH e, ar ‘ tha ! to do with opera in German, anyhow x <- 2 ‘ . . 
: _ | notoriously sucessful man—in the selection of his 
I e dragged thus into a Wagner snarl! She had prob : ? 
‘ Wota é ; narratives, or was wait- | friends. 
I fee a e, she paid a compliment to} fis backers are all wealthy personages, and socially 
M g, and, unlike the Wagnerian | . 
ahs ihe ‘ young Mr. Damrosch has reached dizzy heights that 
4 i ind see a man wr et € - 
é Bu gratuitous impertinence | Messrs. Thomas and Seidl never in the wildest dreams 
oe 2 for the reason that this individual | asnired to. To be sure, nobody expects that musically 
‘ ¢ w tha ere are matinée performances a ; aia 
P ee sdies and by childre the permanent orchestra will be a success, for as 
r ‘ at_ma s are give Satur- | everyone knows young Damrosch will conduct that 
’ an ies permanent orchestra, and as everyone also knows 
t t ] € ote S pt ly } */ “y Ss . 
\ an glk tis hed, as far as we young Mr. Damrosch is a permanently bad conductor. 
T r, in the He on the morning after the 
t eve performance of ‘‘ Siegfried,” it could not 
sly have referred to a subsequent matincée, and 1 MUSIC CLUB. 
t fact settles the itter. However, we repeat HY not? Why should not the laborers in the 
ONS ‘ What > 1 this to do with opera in field of art have a place to foregather in the 
“erm twilight after the toil and dust of the day ? 
- Why not indeed ? 
, — he finger scorn has bee f inted at 1 i- 
UR hangeable s to views contemporary, ‘ Town Ph finger Ol ee 128 DREN OR Pointe Z hE Us) 
. : as cians r their want of harmony, for their eternal 
Topics,” has this to say about Mr. Damrosch’s is for the : me 
jealousies and lack of sociability. 
ne clhie¢ r » 
The latter sounds startling. 
p f Germa pera a trifle tf : , 1 » . ] 
\ ‘ r lack of concer Mrs «Musicians not sociable?” everyone instantly ex- 
t \ 5) Orchestra being organized, ar 10OW i | claims, 
I W r ) imerou imirers—head y € : ici 
‘ See Hie It is the sad unvarnished truth. Musicians are not 
assisted by the shining lig 
( r ur rculating subscription lists with a | Sociable in all that the better sense of the word im- 
Mr. Dan ad ‘ permanent band, to be in- | plies, They are gregarious, So are some animals, but 
( ey H | e Mr. Damrosch, whose friends build a 
‘ I : ’hat Mr. Car vet them ina room together for an hour and a Donny- 
" ear ha arneg > - 
Y e of $5,000 f f Whatever n brook fair impends 
" thtiaiecai ae:8 _ Why should this be we ask. 
“ ‘ r star the ‘ a . ’ 1) . 
. Painters, literary men, lawyers, all, all have their 
Fo t ( clubs, but musicians, particularly those of Gotham, 
ire compelled to go to cafés or home when they ire 
- terally hungering for an interchange of views with 
I ( ywn that “Lohengrin’s” story | their fellows. Business clubs we don’t refer to ; they 
| ft H G indo ; own mission. as now | have a reason and possibly fulfill their purposes, but a 
est e, is not the o1 version | genuine social club wherein the amateur and _ pro- 
\ ¢ \ ent meet r of the fessional alike may meet is sadly needed in New York 
I \ 1 fragment which Wagner | City. Boston is far superior to us in this respect. 
‘ ) ipplement the present We started a club once, did some musical New York- 
é t ter on was ¢ inated fror ers, but—let us draw a large and dense veil over the 
é é own orde vas sun Franz | doings of the mot bund Wagner Society. 
' the piano 1 Cc wh if No: the club we speak of must be built on the 
eated a deep impressio broadest kind of lines. It must admit everybody, 
\ i i the Ho Grail” h Gn , absolutely everybody, irrespective of musical creed or 
! tion, with the well-known | !9Strument. 
It must be a music club, not a musical club, for 
N we there must be no music but that*made by the mem- 
=e si bers’ sweet tongues. Let us hear from our metro- 
Toul Ss the 1otive ol politan readers on the subject. 
! ( est orchestration. hen 
I t m the same motive, text SCHARWENKA, Prof. Xaver Scharwenka’s second 
t ilar to that of the splendid pianorecital will be given at Palmer’s Theatre on Thursday 
eet ( rival of “Lohengrin afternoon, February 19. Scharwenka is one of the men 
_ | iets dee orth hear 
r A fte t t Lohenerin” himself, | ¥® are worth hearing 
estra h meanwhile modulated from A THOMAS.—The fifteenth Thomas popular concert 
t ynit ‘ with the following beauti- | took place at Lenox Lyceum last Sunday evening. Mrs. 
e be translated from the origina] | Clara Poole, contralto ; Miss Mathilde Wurm, pianist, and 
Mi py] , Mr. Del Puente were the soloists. 
Vi I hackson 
ne ver FERRANTI BENEFIT.—Ferranti, the veteran  buffo, 
r r ‘ will benefit by a concert to be given at Chickering Hall on 
. sted ther February 21. Miss De Vere, Mrs. Anna Lankow and Messrs. 
A « I i Ss a . 
no Campanini and Del Puente are among the volunteers. 
a eee | NEW SYMPHONY ORCHESTRA.—The directors of the 
\ la " I an rue . : » 28 
snawer was reves Symphony Society held a meeting at Mr. Andrew Carnegie’s 
W ward drew | house last Thursday afternoon, at which Mr. Walter Dam- 
| rosch announced that he had obtained a guaranty fund of | 
A ent e Kin serving, | over $50,000 a year for the establishment of a permanent 
Wor th we | = u : 
\ erve the G saieeeateieniiion | orchestra in this city. It was decided to organize the or- | 
und spe | chestra at once. The object will be to give symphonic and 
popular concerts, which will be managed by the Symphony 
gy sas ages dp ehpiidcecnseenges Society. Among those who have signed the guaranty fund 
I \W € Sa pea ' : Ste , . . : r : 
$ 1 : ; | are Messrs. William K. Vanderbilt, Cornelius Vanderbilt, 
4 t : : “9 . | y . , r ee 
For her whom Heaven should to my gaze revea | Andrew Carnegie, W. Seward Webb, H. McKay Twombly, 
| D. O. Mills, J. Pierrepont Morgan, C. P. Huntington, George 
€ rivers -r th yin cean > . . » - . ~ ° ye 
, . tp & ee | Vanderbilt, John S. Kennedy and Charles S. Smith. It is 
e faithfu wan sail’d on toward your land : | yd 3 . 
7 understood, of course, that the concerts will be given at the 
A wearied n in fearingless devotion, 
rill ye saw me here among your stand. new Carnegie Music Hall now in course of completion. 
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Im Ganzen, Guten, Wahren resolut zu leben.—Goethe. 


Nothing is beautiful but the truth.—Voltaire. 
OW, really, isn’t music the 
> 


of all noises ? 


N most expensive 


Apart from the fact of the immense sums spent on oper- 


atic and symphonic music, just grasp your throbbing tem- 
ples and figure up the amount disbursed for tuition! 

And for what? 

Music ? 

No, never ; piano tick 


ling 


g, making queer noises by rule in 


one’s throat, scraping the feline integuments with horse 


hair ; all this is called music—nonsense, it is noise. 


The witty Gautier was right when he declared it was 
the most costly of noises. 


We will find it out next season when we have all the 


permanent orchestras that are supposed to materialize 
then. 
Max Erdmannsdorfer will probably be the conductor 


of the National Symphony Orchestra, Seidl will have his 


own orchestra, and now Walter Damrosch is in the field 


with a guaranty of $50,000 and promises galore. 


I would like to say a word about Walter Damrosch. I 


have written often very sharply about the young man; but 
then he is a young man, and he is interesting from that 
view point. 

Walter Damrosch absorbs an immense amount of at- 


attention due to the fact that 
That fact must not 


tention in the musical world 
he is in a very commanding position 


be overlooked. Socially no other musician is ‘‘in it’’ with 


him. The manner in which he raised the guaranty fund 
proves that. Hence he is talked about more than he 


deserves—musically ; for what are his achievements com- 
pared with those of Seidl, Nikisch and Thomas? 

The singularity of the whole position struck me as I read 
of his plans fora grand orchestra. 

Now, Walter Damrusch, I am told, is aware of his short- 


comings. Knowing them, I cannot for the life of me under 
stand why he does not seek to remedy them. 

Why doesn’t he, and this suggestion is not delivered in 
the altitudinous manner with which gratuitous advice is 
usually proffered—why doesn’t Walter Damrosch while he is 
in Europe study with some great conductor? Not with that 
crotchety quaver Mr. H. Mephistopheles Bulow, who thinks 
it original to topsy turvy tempi, but with a man like 


He 


1e **Raconteur ”’ 


Richter. would at once silence his critics. 
TI 


it is thinning, is not 


skull is still covered with hair, which, if 


gray ; he therefore feels an interest 
in young men, and even that sternest of all critics, my 
chief, 


He accompanies beautifully, he 


never doubted Walter Damrosch’s musical abilities. 
is a very good musician ; 
but in the sweet parlance of the Occident, ‘+ He got there too 
soon.’’ Walter Damrosch has had too much to do for years 


past, and he has—let him face the situation—not always done 


it well. He has conducted too much, and I’m sure he would 
have done better if he had less to accomplish. Think of it, 


what Theodore Thomas has been longing for for years comes 


to this youngster (I am his senior at least four years) at a 
leap! He 
realize, because 


of THE Musk 
motive but that of she 


has had greatness thrust upon him. He must 


he is aclever young man, that the criticism 


AL CourIeER is not actuated by any other 


er justice. He has done some good 
work, notably in the Oratorio Society, and if he focuses his 
forces he will do better work with an orchestra. 


Come now, Walter, think it over carefully, even your 
friends (who are often your unintentional enemies) have to 


This 


mean 


season has been 


the 


s something wrong. 
I 


You have a chance in ten 


admit there i 


last season 


Much 


your worst. Let it be your last. 


for bad 


is expected from those to whom much is given. 


work. million. 


* 


* x 


And now coming off my preaching stilts and wiping 





away large beads of metaphorical moisture from my brow, 
I wish to state without further premise that I hate music 
forever—cause, Sarah Bernhardt. 

Of what use is there listening to the playing of seventy- 
five men, some of them not pleasant to gaze upon, con- 
ducted by a man with a stick, when you can go the Garden 
Theatre and see and hear a creature with a symphonic 
sob, who jabs your sensibilities with a voice like the shud- 
dering tones ofaviolin. The play is horrible, but then who 
cares. Simply to see Sarah walk melodically across the 
boards is a pleasurable pain. She is a virtuoso in sighs ; 


her nerves are orchestral. Her cadenced drawl with its 


| descension into the minor mode is music—music, maddening 


Certes, she hath a rare temperament; half a dozen 
in this generation have had it. Liszt, Rachael—the list is 
small. Her sneer is tigerish and she is the greatest artist 
in the world. 
* * 
After brandy, absinthe, so say the Parisians (or 
rather Paresians), but after Bernhardt—what ? 
I felt like elongating the neck of my consciousness and 


biting off an astral chunk of the firmament; but then other 
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places besides hell are paved with all sorts of intentions. 


Temperament covers a multitude of sins. 


+ 


2 * 


Speaking of temperament, I wonder what Fanny 
Bloomfield has done with hers, or was it because the Phil- 


harmonic concerts always depress one ? 


They are dreary affairs indeed ; the most audacious of 


tempi sobers up and plays laggard there. 


Ilike the old Fanny Bloomfield better. She is a greater ar- 
tist perhaps, but then enthusiasm is epidemical. Her F minor 
concerto Saturday night was a very finished performance; 
but—alas for buts—I liked the runaway pianist of yore, 


who compelled the orchestra to follow her. 


It was magnificent even if it wasn’t proper. 


But then, proper pianists—pianists infatuated with the 
metronome—we have in plenty, but Bloomfields are scarce. 
Still, with the critics on one hand preaching repose and 
the Philharmonic Society practicing repose, it was little 
wonder that the little black haired pianistic dynamo was 


subdued and—hated word—classical. 


You have proved to us, Fanny, that you can have repose 


when you are so wonted. 
same panther-like virtuoso of yore. 

Trail out from your jungle and hurl yourself on the key 
board and we your thralls will thrill again. 
can never do it in the Philharmonic Society. 

It is against the rules to be lively. 
undertaking establishments. 

Even the morgue enforces the same rule. 


* 


* * 


How about the music club ? 

Are you in it? 

Everybody is enthusiastic and nobody objects to the ex- 
clusion of all musical instruments, even whistlers. Joseffy 
is the most enthusiastic of all (let me whisper to you, 
strictly secret, of course, that he it was who gave the idea). 
There one can meet their best enemy and be reconciled. 

Fines are to be imposed for humming tunes and Americo 
Gori can’t join unless he promises absolutely to stop 
pronouncing Wagner’s name like that of the inventor of 
the sleeping cars. 

I think it will be a great go. 

Matters will crystallize within a few weeks. I will collect 
a few hard heads, business heads, and the practical side of 
affairs will be discussed. Everybody, absolutely every 
body, must come in, professionals, amateurs, singers and 
instrumentalists. So as it is no joke I reiterate to you, you 


I mean who read this screed, how about that music club ? 


I wish I could persuade Rudyard Kipling to take a 
hand in matters musical in the metropolis. 

He described in last Sunday’s ‘‘ Herald”’ a visit to a 
pork establishment in Chicago. With that genius for de 
tail Rudy (for short) made a symphony out of the death of 
a hog, with its initial squeal as a leading motive. 

How Kipling would slaughter the musical hogs in this city 
if he was placed in the subways of musical intrigue ! 

I would like to get the advance proofs of that article. 
Gotham would indeed gurgle. 


* 


* * 


Do you know that I really believe Willie Winter 
prefers Mrs. Kendal to Sarah! Heinstanced Ellen Terry as 
an example of a great school—fancy ! 

A clever, versatile woman, without a particle of genius. 
As for the great ones, the Batemans, Kembles, the Cush- 
mans, Ristoris, they would make us yawn to-day with 
their stilted style. Mrs. Kendal—yes, she is a lovely wo- 
man; received in society and all that, she would make an 
ideal donne, but Sarah—well, she is an outlaw, but she is an 
artist. 


* 


* a 


The Rubinstein Club gave one of its usual delight- 


ful evenings at Chickering Hall last week. The program 
was admirable and was brightened with Franz Wilzcek’s 
violin playing. 


composer, and the manner with which his efforts were re- 


Mr. Chapman appeared in the role of a 


ceived should have warmed the cuticle of his imagination. 


*® 


7. * 


The MSS. Society concert was not as interesting 
as their initial effort. Beck’s sextet, though no novelty, is 
always welcome. I first met the redoubtable Beethoven 
visaged Johann in Columbus, at a State meeting in 1887. 

Ah, me! it was a merry crew. 

Billy Sherwood, Wilson Smith, Mattoon, handsome Blu- 
menschein, the Nowell boys, dear old Karl Merz, Fanny 
Bloomfield, Julia Rive-King, Dora Henninges, Marguerite 
Wuertz, the violinist ; John Van Cleve, Johannes Wolfram, 
best of fellows; the list is large and so were the times. 
Beck impressed me then by his earnest views of art and 
serious taking of himself. He is a Wagnerite, and really I 
expect something big some day. 
‘*Salammbo”’ asa theme for an opera, despite the fact that 


Reyer has set the impeccable prose of Flaubert to music. 


He was contemplating 


Now, don’t do it again ; be the 


But then you 


It is the same in most 


Its symphonic possibilities pleased Beck, who inclines to the 
vast and gloomy. 
I hope he has not given up the idea. 


* + 


locked collaborateur in the trade department, remarked 
that Harry’s giggle sounded like an amateur clarinetist 
trying to imitate Carmencita’s wriggle. All of which im- 
pels me to remark that some people’s brains are binocular. 


= * 


With a certain amount of pride, born perhaps of 
fanaticism, I can announee the fact that Edgar Saltus is a 
of Wagner, unlike brother 
continually pilloried Wagner with 


devoted admirer his dead 


Frank, who, while living, 
his wit and venerated Donizetti as a master beyond com. 
pare. A man who can write such perfect prose as the 
proem to those tales of Gautier and Merimée must be musi- 
cal in the best sense of the word. 


Anton Bruckner waited so long for fame that now 
when recognition of his gifts is made the poor old fellow 
is a little dazed by it. 

At rehearsal of 
Richter, unable to decipher the score, turned around to 


a one of his symphonies in Vienna, 
Bruckner and said : 
‘What is this note, Mr. Bruckner ; F or F sharp 


>» 


‘© Oh, play it just as you please,’’ said Anton, who was 
so delighted to get a”hearing that minor details were of no 
consequence whatsoever. Wagner was slightly different 
in that respect, I have heard. 


© 


7 * 


Dr. Carl Martin, the black bearded Viking basso, 
assured me that in Chicago he heard a young lady ask of 


a clerk in a music store: 





‘*Please give me Czerny’s Veloci 
pede etude.”’ 


And this in a town in which W. S. B. O. Mathew resides! 


* 


* * 


I was not, to put it mildly, carried away by Mas- 
senet’s ‘*Eve’’ the other night at the New York Chorus 
Society concert. 

I expected more strength in the dramatic portions of the 


Massenet is charming, is graceful, but he failed to im- 


work, g; 


” ought to be turned out 


press me with the fact that ‘* Eve 
of Paradise for having had a fall (in the parlance of the 
prize ring) with Adam. 

The libretto is not naughty, but it is very nice. 

The work as a whole is innocuous. 


ao 


* 7 


A Miss Rainor, of this city, was severely bitten by a 


cat last week while playing ‘‘ Annie Rooney,’’ so says a 


morning paper, and yet they say cats are not musical. 


Why, your great big, stupid, silly, good natured dogs are 


simply not in the same intellectual class with cats. 
cats made 
to 


quote Dickens, vibrate throughout the civilized musical 


Cats beloved of Poe, Baudelaire and Gautier ; 
musically famous by Scarlatti; cats whose ‘ innards,’’ 


world wherever a violin is played—I salute you. Your 
sphinx-like expression fills me with pleasurable terror. You 
understand Chopin as do no other animals (even pianists), 
and if you played how marvelously you would paw the 
ivories, how velvety your touch would be, and then what 
octaves ! 
Cats are misunderstood animals. They are cleverenough 
not to become man’s familiar, hence they are not imposed 
upon as are dogs. I think I will now go and play Scarlatti’s 
‘* Katzenfuge.”’ 

* 


» *” 


From the sublime to Tony Pastor’s. Some time 
ago there appeared on his classic boards a virtuoso called 
on the housebills ‘* Ryan the Mad Musician.”’ 

He first played upon a cigar box strung with fiddle strings. 
It looked But Victor 
Herbert was simply distanced. 


like a ’cello struck by lighting. 
Mr. Ryan played fast and furious, and at times uttered 
screams. 
He was very unique. 
He 
to it. 
He 
«Oh, 


He really was an embryo Pachmann in his intense self 


played upon a xylophone, and played it with his back 


exclaimed frequently, ‘‘ Ain’t la dandy!’ and again, 


mamma!” 


appreciation. 
Excuse me a moment until next week. I am hoarse from 


writing. 


FLAGLER VISITS FLAGLER.—Mr. I. V. Flagler, the 
well-known organist of Auburn, left here last night for St. 
Augustine for a three weeks’ stay to give recitals at the 
Memorial Church erected by Millionaire H. M. Flagler at 
that resort. Mr. Flagler, the organist, and Mr. Flagler, the 
organizer, are related,on the strength of which we congratu- 


A friend of Harry Brown, my amiable, auburn | 


SONALS. 


+> _ 


PER 


CARL BuscH.—The subject of our sketch this week, 
Carl Busch, was born March 29, 1862, at Jiitland, Denmark. 
His father was a lawyer and the whole family was very 
musical. At of after the 
preparatory examination at the University of Copenhagen, 
But at times 


sixteen, passing 


the age 


he commenced studying law. his mind was 
so strongly turned toward the musical art that at the age 
of nineteen he was finally allowed to study music. For two 
years he studied violin and harmony under some of the 
best teachers in Copenhagen, and afterward entered the 
conservatory, where he remained about three years in hard 
study under Niels W. Gade and F. P. F. Hartman. 

At the same time he had developed into a good violinist 
and viola player (under L. Tofte, the soloist at the Royal 


Chapel), and as such had engagements in the large sym- 


phony orchestra conducted by Gade and Joh. Svendsen, 
and also in the Tivoli orchestra of sixty pieces, under its 
excellent conductor, Mr. B. Dahl. He did 


very long, but left for Brussels, where he received a free 


not remain here 


but anxious to see 


he 


scholarship in the Royal Conservatory, 
Here remained a 


Ch. 


more of the world he went to Paris. 
year playing under the baton of Benjamin Godard, 
Gounod, and others. He then went home and shortly after 
left for America. Mr. Busch has ever since been located in 
Kansas City, where he, as the leading musician, has estab 
lished symphony concerts with a large orchestra, and he is 
also the conductor of the Orpheus Society. 

The 


close study of the above mentioned 


or is due toa 
He 


strongly 


4 


success attained by him as a conduct 


great conductors. 
is a most enthusiastic Wagnerian, but is also very 
influenced by the French school. 

Of his compositions we shall mention two concert over 
for f 


Danish 


, ” . 
tures, one mass, one cantata, ‘Sleep, Sieep, emale 


four songs (with 


voices and string instruments ; 


words), five songs (with English words), ‘‘ Reverie Pas 
boe, two French horns 


torale,’’ four movements for flute, o 


and string instruments; ‘*Suite Symphonique,”’ in four 
movements for string instruments. 
Pastorale’’ has been accepted by the ex 


he M. T. N. 


ne 
Detroit 


The ‘Reverie 


amining committee of t A. and was performed 


at their annual meeting at last summer, by the 


There are four movements 


Un soir 1’ét 


Thomas orchestra. 
Aubade. 42. 


Un 


Prés du dans 


d’éte 


a. ruisseau. 


la forét. d. soir dans la forét. 7. Danse er 


pond. 
Mr. Busch has also composed a suite for string orchestra, 
‘* Skandinavien,’’ which may be heard soon in this city. 


Mr. Busch 1s open for engagements as director of choral 


or orchestral societies or as teacher of theory, but not 


farther west than Chicago. 


has been of no little aid 





in developing the 


Mr. Busch 


musical life of Kansas City. is an earnest and unselfish 


He 


| musician. We havespoken several times most favorably 


orchestral which are all strongly 


of 


tinged with the Northern coloring. 


his compositions, 


Go.—Mr. Leopold Winkler, the pi- 


He Does Not 
anist, has changed his mind about leaving the metropolis 


He 


to induct the youth of this city into the mysteries of piano 


for the sylvan charms of Johnstown, Pa. will continue 


playing, and also retains his position as a member of the 
staff of the National Conservatory. 
He Gors.—Mr. J 
anist and teacher, goes to Johnstown, Fa., 
That 


musical acquisition to Johnstown goes without saying. 


Brutkiewicz, the well-known | 
having accepted 
will be a 


a position in that place. Mr. Brutkiewicz 


MATHILDE WURM.—Miss Mathilde Wurm, a pupil of 
Clara Schumann’s, created a very favorable impression by 
Sunday 


her playing of Schumann’s piano concerto last 


night at the Lenox Lyceum. Miss Wurm is a very interest- 
ing artist. 

PHILIP HALE ON FRANZ RUMMEL, 
Mr 


»w sense, 


It would be impertinent here to speak of Rummel 


word technic is too often used ina narr and, f 


plays difficult pieces accurately and smoothly, it is said 

ic differeth from an 
In Mr 

it may be justly said that his fingers simply serve as the w 

the of 

they obey his call without ostentation ; 


an “admirable technic.’’ But one pianist’s techn 


even as one star differeth from another in glory Rummel’s case 


illing and eager 


instruments of expression his intellectual and sensuous musical 


wishes ; like well trained ser 


vants, they are never noticed, and yet it would be unjust to make no men- 


Int 


highest development of piano playing of the modern school 


tion of the grace with which he uses them. yrief, his technic shows the 


It would be 


a pleasant task to speak of his cunning tone production and, in contr 


with this, of his exquisite management of the pedals ; to speak ir 
his octaves, scales, arpeggios, his seemingly endless gradations of tone 


and his unerring sense of dynamic values, _ Perhaps the very ease with 


which he plays is in itself the highest tribute paid by his inner self t 
own mechanism. 
right to regard himself as his best and sternest critic 


And his playing of last evening shows that he 


Yet this perfection of mechanlsm, not so rare in these days of technic 
as in former years, would be worth but little were it not controlled by the 


musical individuality of the man. In the first place he knows his com 


poser. He plays Bach with superb breadth, yet every detail is must care- 


fully finished. He recognizes the fact that the passion of Schumann is not 
the same as the passion of Beethoven. 
mawkish to him, and the heroic nature of the great Pol 
polonaise played last evening, is not tempered by absurd sentimentalism, 


as some pianists like to think, 


The sentiment of Chopin is never 


e€, as seen in the 


For Chopin was made of flesh and blood ; 





late both gentlemen. 








he was a man of passions, not built out of sugar and rose leaves and 
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hine So Rummel enters into the individuality of each composer 


reserves hi Now this is seldom seen 


wn 





rt 1 g of Mr. Rummel, then, is marked by intense thoughtfulness, 

prefer, intellectuality, Hedoes not play, however, like a pedantic 

aste He is fiery, robust, passionate ; but his’ passions are under 

He sensuocu tas the languid, heavy eyed man of the East, 

r g ma e North, whose frame is racked and soul is 

c t mes upon him This combination of keen intellectu- 

e sensu ness is also seldom seen in pianists of the day 

A r c alities, technical and musical, so united and 
ge t n $s pianist, Franz Rummel, 

Mt NORTHROP TO SING IN BUFFALO,—Mrs, FE, E. 

Northrop, a soprano, well and favorably known in this city. 

will sing on February 16 with the Buffalo Orchestral Associ- 


Among other things she will sing Mendelssohn’s con 


AINT-SAENS’ SAFE SAII Saint-Saens, the erratic 


igo set sail for the island of 
at 


»> several weeks 


ylon, has telegraphed his safe arrival Colombo a 


s well-known baritone and 


Th 


only last ye 


DYING. 


Wagner er, who ar retired from his activity 


is court opera house singer at Schwerin, and who sang 


\lberich”’ and ** Klingsor’’ at Bayreuth, has been attacked 


rvous disease and is said to be hopelessly ill 


IMMORTAL BELOVED rhe picture of 


inte rh 


and mmortal beloved 


eresa von Brunswick, the one time /an 
"of Beethoven, has just been pre- 


en Louse 


lady to the 


Beetho it Bonn. rhe portrait was 


youn master and bears the follow 


three quarters life size and 


picture 
the 
held 


is draped 


period in antique drapery 
together with a ribbon of pale 


with a white bodice 


ned with , 1e silk The shoulders are covered with 


e face is of almost classic purity of profile 
il brown eyes show womanly dignity united 


ousme 


rhe painter of the charming por 


itter von Lampi, who, at the beginning of this 


numbered among the best known Vienna por 


perty of 


ip to last month, the prof the 


it direct from Beethov 


er, who receivec 


" } 
ented Beethover 


it to the 


Opera in German. 

‘ain German at the Met 
Wednesday 
rhe 


Dresde 


rep rtory of opel 


Opera House nsisted on last 


ae 


i iliet whicl or with it 


n Saturday afternoon of two repetitions of 


insigninhicant n 


and both performances 


representation this 


1 1 the first 
Die Walkure, 


from an overflowing 


pre 


which met with a more 


than has 


house 


ny vious performance here of the 


ns constituting the gigantic 


indeed a most auspi 


»wasconcerned. As for 


two distinguishing features 


ed in it ivor as against former produ 
were Gudehus and 


important factor of course 


who surpassed himself on this occasion 


mpliment paid him of a vocifet 


ifter the first act and 


hearty round 


te entrance into the orchestra 


Lose 


that they are 


publ ginning 
splendid work, and 
vast » oO tunity of 1oWing their recognition ol 
demonstrative and highly pleasing 


idoubte 
Althou 


otably 


lly best ** Siegmund’ 
manifested at times 
latter half of the 
d 


1 
1 


} 
h he 


il 
in 


the 


consummate art, rnity 


ym that was genuinely re 


laurels of the evenin 


1 the 


well as histrionu powers were 


ictory portrayal of the sympatheti 


coarse and boisterous ‘**‘ Wotan.”’ 
resonance and 
lack of it 
stitute for 


former 
for 


rood sul 


it 
the 


ne ind he tries to condone 


r, is nota 


rs. Mari Goetze’s Fricka’’ was not on the same 


Ritter 


tist titude with her former interpretations. The part is 


lently as illsuited to her voice as that of ‘‘ Brunnhilde’ 


high for Mrs. Ritter-Goetze, and the latter is written for the 
most part too low for the best display of Mrs. Mielke’s 
vocal organ. The part of ‘*Brunnhilde’’ in the entire 
trilogy demands a range of voice which very few singers 
in the world possess, and the charm of Mrs. Mielke’s voice 
is certainly not in its lower portion. She acted, however, 
as always, with great dramatic verve and earnestness. 


” 


Mr. Behrens’ ‘*‘ Hunding ’’ may be passed over as not ab- 


solutely disturbing the general ensemble. 


‘* Briinnhilde’s”’ sisters were luckily, like all good chil- 
dren, more seen than heard in the third act, but what could 
vocally be distinguished of them above the obstreperous- 
of the 


not of the auricularly most pleasing 


ness of the orchestral score 


kind. Here is the list 
of their respective names: 
Helmwige «Selma Koert 
Waltraute, 


rerhilde Adelina Epstein 


Ortlinde .Bella Bauman 
Siegrune Marie Ritter-Goetze 
Lossweisse 
Schwertleite Lena Goettich 
Grimmgerde Anna Fields 


Walkure’’ 


on Monday night of this week, also with a crowded and en 


The second performance of ‘* Die took place 


thusiastic attendance, among whom we noticed in a box 
Arthur Nikisch, the conductor, Franz Kneisel, the Concert 
meister, and several other members of the Boston Symphony 
orchestra. 

Last night (the only Tuesday performance of the season, 
because to-day is Ash Wednesday, when the opera house 
will remain closed) was to take place a repetition of 
‘« L’ Africaine,’’ the of Mrs. Minnie Hauk, 
which occurred too late for notice in this week’s issue of 
rue Musi 

For Friday night the first performance this season of ‘* Die 
‘ L’Africaine’’ 


for which the 


with rentrée 


AL COURIER 


Gotterdimmerung’’ is announced, while 


will be heard for the last time this season 


Lor 


d be praised-—on Saturday afternoon. 


Philharmonic Society. 
 gprndagon Philharmonic weather last Satur- 


y Outside of the Metropolitan Opera House, 
sleet, snow and storm, inside one of the most brilliant, 
fashionable, musically inclined and attentive audiences that 
an be gathered in New York. And the game was well 


worth the candle. Those who had braved the inclemencies 
of the weather were well rewarded, for they heard a beauti- 
ful program most satisfactorily performed. 

For the musician the chief interest of the evening gravi- 
tated in the first production here of Rubinstein’s latest 
orchestral creation, his overture to Shakespeare’s ‘* Antony 
and Cleopatra.’? The work, which was written last summer, 
to title and form somewhat pretentious, and as to 


it 


is as 


contents considerably disappointing. We miss in above 


ill that strong individuality and flow of thematic invention 


which characterizes most of Rubinstein’s bigger works. We 


ire so accustomed to hear him start out with some big, 


sweeping, broad musical idea that it seems hard to believe 


it first that he opens up with a commonplace phrase in G 
major. If this and a later appearing trumpet fanfare in C 
major evidently are intended to portray Antony's character 
in the Shakespearian drama we cannot truthfully affirm 


that the hero has been too favorably dealt with. Cleopatra 
fares much better, for her love laden theme, first appearing 
in I 
in 


trated, is at least of some musical importance. 


major and most beautifully and sensuously orches 


It is, how- 


ever, far from original, and strongly suggestive of the 
4 sty gg 

modern French school ; in fact, it sounds just as if it had 

been purloined from Saint-Saéns’ ‘*Samson and Delila,’’ or 


Massenet’s ‘* Esclarmonde,”’’ or of an imaginary combina- 


tion of these two. However, the treatment this love theme 
receives 


at the hands of the composer is of the most skillful 


and musicianly kind ; indeed, in this he surpasses in ‘* An- 


tony and Cleopatra’’ most of his former efforts, and almost 
disarms the reproach so often and frequently so deservedly 
made against him that his impetuosity leads him to write 
at the expense of perfection in technical details. 

So much for the novelty of the evening, which, under 
rh 


eodore Thomas’ careful and systematic guidance and 


with the excellent and numerous orchestral forces of our 
Philharmonic Society, received an interpretation with 
which the composer himself cou!d not justly have found 


fault. It was, however, received somewhat coldly ; in fact, 
without any of that display of genuine enjoyment and en- 
thusiasm which the subsequent orchestral numbers elicited. 
that and divinely 
B 


then the ever fresh, inspired and inspiring B flat 


These were, first, most exquisite 


tiful 


minor, and 


beau Schubert’s unfinished symphony in 


torso, 


major symphony of Robert Schumann, kis first published 


orchestral work. Both were played with an almost flawless 
technical perfection and a most refined working out of 
It 


musical treat and was enjoyed 


dynamic details. was, as we said before, a genuine 


as such by the entire 
audience, who frequently, and between the slow movement 
and the scherzo of the Schumann symphony—which ought 
to at 


evinced their satisfaction through enthusiastic and deserved 


be taken attacca—even an inopportune moment, 


applause. 





lie Walkure is Mrs. Mielke’s. The former is too 


to 





Between the Schubert and Schumann symphonies, not 


‘*Walktrenritt”’ was | 


Charlotte Huhn | 


Anna Mantel | 





| 


| poetic F minor piano concerto by Chopin. 


inappropriately, was interspersed the romantic and ever 





It is the nobler, 
| broader and far more musically important work of the two 


Cho 


pin concertos, although the E minor one is played 
much more frequently. 

The concerto was interpreted by our Sarah Bernhardt of 
the piano, Mrs. Fanny Bloomfield-Zeisler, of Chicago. The 
| lady who is so deservedly great a favorite, had this time, 
| however, left some of her wonted fire and spirit at home, or 
was it that the cold and damp atmosphere of New York had 

knocked it out of her? Atall events she took the entire first 

movement much too slow, and although most carefully, and 
| at times with exquisite touch and tone, she played it with- 
out that warmth and verve to which she has accustomed us. 
Still more did we miss these qualties in the first portion of 
the larghetto, but it was phrased most musically and at 
last in the recitative episode she seemed to warm up to her 
artistic climax of her 


| work. The last movement was the 


| . . 
| performance, and the F major coda was played with all the 
It was taken at 
a tremendous tempo and carried through with wonderful 


virtuosity Mrs. Bloomfield is possessed of. 
| technic, ease and brilliancy. The dynamic shading through- 
} out the entire concerto was also most exquisite, but the 
| over use of a pianissimo, which frequently sinks down to 
inaudibility, is somewhat to be deplored. 

Mrs. Bloomfield created the wildest enthusiasm, but it 
fold that 

| descended to grant an encore, for which she chose Grieg’s 


| 


| pretty 


| was only after a six or seven recall she con 
little ‘*Lullaby ’”’ in G major, which she sang on 
} the piano most charmingly. 

} Pp ‘ 5 iS é 

| 


| 


'Concert of the German Ladies’ So- 
ciety for Widows and Orphans. 


HIS annual concert (which for twenty-four 
off 
Saturday evening, January 31, at Lenox Lyceum Hall, and 


years had taken place at Steinway Hall) came 


realized, as usual, upward of $3,000 net for that noble 


charity. 





Mr. William Steinway had, as in former years, kindly ar- 


| ranged the program, which proved a veritable treat to the 
large audience present. Messrs. Edward Herrmann, Emil 
Schenck and Albert Prox opened the concert with Gade’s 
42, Mr. 
Miss Dora V. Becker was much admired for the 


pure tone and elegance of her violin solos, as was Mr. 


| trio, op. first movement, followed by Conrad 


Behrens. 


Adolph Silbernagel, of the Liederkranz, for his tenor solos. 
The Liederkranz, 
baton of Mr. Heinrich Zoellner, sang superbly, and had to 


male chorus of the German under the 
respond to an enthusiastic encore. 

The concert was concluded by Mrs. Maria Ritter-Goetze, 
who, although appearing the same afternoon in ‘ Sieg- 
fried’’ and in the evening at the symphony concert at the 
Metropolitan Opera House, redeemed her promise of aiding 
in the good work by singing Dessauer’s ‘* Lockung ”’ and 
to the 


Besides the artists above men 





Mozart’s ‘*Cradle Song,’’ and encore, 


| delight 


tioned, two new soloists made their successful débuts before 


an great 


of the audience. 


a New York audience, viz., Miss Emma Heckle, soprano, 
and Miss Valesca Franck, pianist. The former, a native of 
Chicz Prof. 
Julius Hey, of Berlin, and greatly pleased the audience by 


and well known there, has studied with 





her pure, sympathetic soprano voice and artistic rendition 
of ‘¢ Violet ”” 


Gounod’s has 


‘* Nussbaum,” Mozart’s and 
Miss Franck for 
several years one of the principal teachers at the Royal 


Schumann’s 


‘ Spring been 


g Song.’’ 
Conservatoire of Dresden, Germany, and has been but a 
few months in the country. She played five pieces for two 

, 


numbers of the program, viz., a Schumann ‘ Novelette,’ 


| Chopin’s ‘+ Allegro Vivace,’’ Grieg’s ‘* Norwegian Bridal Pro- 


cession,’ Seeling’s ‘* Lorely’’ and the ‘+Le Bal Galop,”’ 


She has anexcellent technic and touch and 
Both 


accessions to the New York concert stage. 


by Rubinstein. 


was heartily encored. artists will prove valuable 


The Manuscript Society. 

HE second public meeting of this worthy 
society took place at Chickering Hall last Wednesday 
evening, and everybody present enjoyed a genuine cham 
ber music soirée, for a string sextet, a piano trio and some 
string quartet music, interspersed by songs, comprised the 
Johann Beck’s string sextet in D minor has been 
| It is a ster- 


program. 
favorably spoken of before in these columns. 
ling work, spontaneous, unaffected and admirable in work- 
It was well played by the Beethoven String 
Con- 
tantin Sternberg’s piano trio shows the immense progress 
In C minor, 


manship. 
Quartet, assisted by Messrs. Lilienthal and Schenck. 


the talented composer has made in his art. 
the first theme is Beethovenish, but the whole treatment is 
more modern, and displays great freedom in tonality. 
Mr. Sternberg is particularly happy in his contrasting of 
themes. He handles his material with the skill of an adept. 
The second movement is slightly reminiscent of Raff and 
is melodious and well scored. 

The last movement is a brilliant bit of writing, rather 
As far as its relation to the pre- 


The trio 


theatrical, but effective. 
ceding movements, it does not bear analysis. 
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was played by the composer and Messrs. Carl Venth and 
Mrs. Gerrit Smith 


Hartdegen. It was warmly received. 


sang some pretty trifles of her husband and the Berkeley 
B. 
Ethelbert 


Quartet gave two excellently composed songs by C. 


Hawley, ‘Spring Song’’ and ‘Marguerite ;” 


Nevins, allegro from a string quartet ; a song for tenor by 


j. 
Salter, a romanza for piano and ’cello by Alexander Lam. 
bert, and a brilliant and taking scherzo for two pianos by 
Carl Walter made an evening of good music. The scherzo 
was played by Constantin Sternberg and W. Edward Mul- 
ligan. 

The Manuscript Soci 
can composer. 


ety is doing all it can for the Ameri- 


“ Eve.” 


ASSENET’S a in three 


parts, by Jules Massenet, was given last Thursday 


“Eve,” mystery 
evening at the Lenox Lyceum, under the conductorship of 
Mr. C. Mortimer Wiske. The New York Chorus Society, the 
Thomas orchestra, Mrs. Anna Burch, soprano, and Messrs. 
B. B. Young, of Chicago, and William Dennison partici- 
pated. 

The work Its 


melodies 


but 
in its abundance 
Its chief defect is that it lacks 
contrast and, with one or twoexceptions, dramatic climaxes. 
‘Eve the of of 
Massenet, the first being ‘‘Marie Madeleine’? (April 11, 
1873), and the third and last ‘* La Vierge ’’ (July, 1879). It 


was finished on March 18, 1875, and produced soon after in 


is melodious not strikingly original. 


chief charm lies of sensuous 


and effective orchestration. 


ei second the trilogy oratorios by 


the Cirque d’Eté, Paris, when the tenor, Vergnet, sang the 


music of the ‘‘ Narrator’’ and Armandi created the part of 
‘* Eve.” 
The work was not sung in the best of manners. The 


chorus was ragged and weak, but the soli received adequate 


treatment. Mr. Wiske, as usual, conducted carefully. 


HOME NEWS. 


on = 
WorLp's FatR Music.—Chicago, February 5, 1891. 
In addition to Professor Tomlins’ chorus of 1,000 
children’s voices, which he is preparing for the world’s 


fair, a similar attraction is to be furnished by the Ger- 
mans alone, mainly through the efforts and under the direc- 
tion of G. Katzenberger. The intention is to provide a 
ladies’ chorus of 1,500 voices and a children’s chorus of the 
same, with possibly an addition later of a male chorus 
of 1,000 voices. 


societies have been requested to co-operate in the move- 


Fully five hundred gentlemen, lodges and 


ment. Mr. Katzenberger will be assisted in this work by 
William Steinway, of New York. 

AMERICAN COMPOSERS’ CHORAL ASSOCIATION.—The 
second concert of the American Composers’ Choral Associ- 
ation will be given at Chickering Hall to-morrow evening. 

THE Decca-LoGc.—According to an entry in the log 
of the Hotel Vendome, Boston, Miss Decca, the soprano, has 
been stopping at that hotel and is there at present. 
be 
be 


ANOTHER.—A musical 


by 


new 
managed J. 
erected at Englewood, Chicago, at a cost of $25,000. 


conservatory, to 
George Cronenberger, is about to 
BLUMENSCHEIN.—The Philharmonic Society, of Day- 
ton, Ohio, gave the ‘‘Redemption’’ last Monday evening. 
Mr. W. L. Blumenschein conducted. 
CARL FIQUE. 
concert took plack at Historical Hall, Brooklyn, last Mon- 


Mr. Carl Fiqué’s second subscription 


day evening. 

Mr. WHELAN.—Mr. James T. Whelan, the Boston 
pianist, gave a concert February 3 in that city, and was 
assisted by Miss Ellen McLoughlin, soprano, and Joshua 
Phippen, pianist. Among other things Mr. Whelan played 
the Grieg concerto. 

Mr. HALL.—Mr. Walter J. Hall, the pianist, gave a 
soirée musicale at the Brunswick last Friday evening, as- 
sisted by a few of his pupils, Miss Esther Butler, suprano, 
and Adolph Hartdegen, ’cellist. 

Miss LONG.—Miss Ellie Long’s (soprano) second an- 
nual concert took place at Steinway Hall last Wednesday 
evening. Miss Long was assisted by Mrs, Clara E. Thoms, 
pianist ; Mrs. Helen Ranger, dramatic reader ; David Man- 
nes, violinist; Arthur Severn, ’cellist, and Max Liebling, 
accompanist. An agreeable program was presented. 

BUFFALO.—The Buffalo Musical Association, which 
is composed of some of its leading citizens, who are inter- 
ested in the advancement of the divine art, and who have 
done much toward elevating the musical standard of that 
city, and under whose auspices several very successful fes- 
tivals have been given in the past few years, have about 
completed arrangements for a grand musical festival to be 
given May 20 to 23, inclusive. A fund of $60,000 has already 
been guaranteed. A chorus of 400 voices are rehearsing 
weekly under the direction of Mr. John Lund. Two of the 
works to be presented are Massenet’s ‘‘ Eve’ and J. Krug 


H. Brewer, a part song for mixed chorus by Sumner 


the Boston Symphony Orchestra, with Mr. Nikisch as con- 
ductor, will accompany the chorus and will also be heard in 
concert. 
Vere and Mary Howe, sopranos, and W. H. Rieger, tenor, 


The soloists already engaged are Clementina De 


while negotiations are pending with some of the leading 
artists of Europe. 
9 


oat) 


A TALK.—On Monday evening, February at the 
hall of the Young Women’s Christian Association, a talk on 


of the association, illustrated by examples ; 


Gregorian melodies 
Guido hymn Tenth century 
Hucbald’s organum Ninth century 


Troubadour songs Thirteenth century 


Palestrina—excerpt Passion music..... ....++++. Sixteenth century 
Madrigal Werthes .. Sixteenth century 
Choral Sixteenth century 


Seventeenth century 
.. Seventeenth century 


Lotti 
Volkslieder”’ 


“ Pres Dicesti "’ 
French Chanson, *' 
** Bourée *’— Bach 
** Heart Ever Faithful’’—Bach 
ORANGE.—The Orange 


its second private 


Eighteenth century 
Mendelssohn 





concert of the season next Monday even- 
ing. 
METROPOLITAN 


Conservatory of "Music gave its semi-yearly reception and 


CONSERVATORY.—The Metropolitan 


musicale last Friday evening at Steck Hall. 
program was given. 

A CALLER.—Mr, B. BB. 
Chicago, was a caller at this office last week. 
A RECITAL.—Mr. I. V. 


Beethoven and an organ recital, composed of the master’s 


3. Young, the baritone, of 





. | 
Flagler gave a lecture on} 

| 
works, at Cornell University, Ithaca, last Wednesday even- 
ing. 


A Goob VIOLINIST.—Mr. Frederick Volker, an excel- | 


lent violinist, who was formerly professor at the Raff | 
Conservatory in Frankfort-on-the-Main, and since concert 
master of the American and the National opera com- | 
panies, has settled in this city and will accept private } 


pupils and engagements for concerts and musicales. His 
address is 350 Lenox-ave. 

A SONG RECITAL.—Miss Louise Laine, soprano, gave 
an interesting song recital at Halifax January 22. | 
A CONCERT.—A complimentary concert by the pupils 
of Mr. C. I 
Chicago. 
A MEMORABLE MUSICALE. 
cious mansion of Mrs. Theodore Havemeyer, 244 Madison- 


I. Brittan was given last evening at Kimball Hall, 


At the elegant and spa- 
ave., a memorable musicale was given on Monday after- | 
The herself had selected the 


program for the occasion, which was as follows : 


noon of this week. hostess 


| 

| 

| 
Liszt | 
Franz Schubert 
.Schi 


Polonaise in E. 
Marche Hongroise 
Manf 





trom 





“ Am Springquell, lann 
Minuetto Della Regina 


Scherzo from “ Midsummer Night's Dream 


Max Vogrich 
Mendelssohn | 
* Vorspiel,”” from ** Lohengrin 
* Waldweben,” 


* Feuerzauber,”’ 


) 

Richard Wagner | 
“ Die Walkiire ) 
} 
} 
| 


from ‘ Siegfried 


from 
The élite of New York’s society attended and applaud- 
ed most enthusiastically the excellent performance of this | 
well chosen and interesting program by the full Boston 
Symphony Orchestra under the admirable conductorship of 
Arthur Nikisch. 


The 


to music 


IRENZUS STEVENSON, 


pay 


EDWARD 
Sun” 


for that purpose secured the very valuable services of Mr. 


« Evening 


and has | 
| 


is about to more attention 


| 


| 
| 
} 


Edward Irenzus Stevenson, of the ‘* Independent.”’ 


A Communication. 
Fet 


ruary 5, 1891 
Musical Courter. | 


Editors 
In your issue of some weeks ago you stated that the 
Scharwenka concerto was not played in its entirety since 
Constantin Sternberg played it, about ten years ago. You |} 
evidently were not aware of the fact that Miss Alvina 
Friend played it at the Lenox Lyceum in Theo. Thomas’ 


2, 1890. 


concert, February 


Very truly, HENRY WOLFSOHN, 


Manager for Miss Friend. | 


Cluck and “ Orfeo.” 


HE history of the various versions of “Or- 


’ 


feo’’ remains to be written. It can never sufficiently | 
be regretted that Miss Pelletan, who devoted her life and 
fortune to publishing a final edition of Gluck’s works, died 
before ‘‘Orfeo’’ was included in the magnificent series | 
issued by her disinterested munificence. Originally brought 
out in Vienna in 1764; ten years later the work was remod- 
eled and partly rewritten for the French opera, for which 


Gluck wrote most of the great works upon which his fame 
' 


rests. In asense it may be said to date from his earlier 
that he first struck the 


vein of dramatic truth which was afterward ‘developed so 


manner; but it was in ‘‘Orfeo’’ 
nobly in the two ‘ Iphigenias,’’ ‘* Alceste’’ and ‘* Armide.”’ 
In **Orfeo’’ Gluck first 
pathos who has never since been surpassed.—The ‘ Satur- 


master of | 


revealed himself as a 











Waldsee’s ‘‘ King Rother.’’ That matchless organization, 


day Review, 


early music history was given by Miss H. B. Judd, organist | 


Seventh century | 


Eighteenth century | 


Union gives | 


| distinguished musician of that day, who says that 


| FOREICN NOTES. 


——___—____ 


| 
| 
} ” 
‘. 


Rouen, February 


was produced in this city to 


‘‘ LOHENGRIN ” IN ROUEN. 

Wagner’s opera ‘‘ Lohengrin ”’ 
night, and was received by the audience without a murmur 
of disapproval. 


LA ALHAMBRA.”—This is the title 


| of a new orchestral work by the Spanish composer Chapi. 


«Los GNOMOS DE 


it created a verita 


the 


| According to the critic of ‘‘La I poca <1 


| ble furore when performed, on the 11th ult., at inau 
| 


| gural concert of the Madrid Sociedad de Conciertos. Noless 
enthusiastic were the audience over two Wagner numbers, 


| «*Isolden’s Liebestod”’ and the ‘Kaiser Marsch,”’ the lat- 
| ter barely escaping an encore at the close of a long pro 








gram. Chapi is a graduate of the Madrid Conservatory. 

| We call the attention of our local conductors to the new 

|} work. 

es aed . 
A JUBILE! BRUSSELS.—The jubilee of the “Con- 


| certs Populaires, 


AT 


” 


of Brussels, was celebrated on the 18th 


j ult. These concerts were founded by Adolphe Samuel, 


| 


An excellent | 
first part of the jubilee concert consisted of Samuel’s sixth 


now director of the Conservatoire of Gand, on November 


20, 1865, and have been superintended by three successive 


conductors, Samuel, Vieuxtemps and Joseph Dupont The 


symphony, under his own direction ; the second part in 


cluded works by Beethoven, Berlioz, Vieuxtemps and Wag 
TI 


ner, and was conducted by Mr. J. Dupont. he 
invited all the composers now living who have had works 


managers 


performed at these concerts to be present on the occasion. 


A NEGLECTED CENTENARY-—December 20 last year 


| was the centenary of the first production of Mozart’s ‘‘ Don 


Giovanni’’ in Berlin. Not ‘*Don Giovanni,’’ but ‘*Tann- 
hauser,’’ was, however, given at the opera house on the 
occasion. The ‘* Allgemeine Musik-Zeitung’’ appropriately 


reproduces some of the original criticisms, which may well 


+ 


the 


‘* All the world 


will admit that Mozart is an excellent, even a 


furnish amusement and instruction at present time. 
One critic, supposed to be Seyfried, writes : 
great compo 
ser, but whether this present opera is the greatest thing 
that has ever been written by him we must be permitted to 
doubt. It is not skill in the piling up of instruments, but 
heart, 
I 


to posterity, and an evergreen wreath blooms for him in 


sentiment and passion that the musician must ex- 


ress ; so does he write grandly ; so comes his name down 


the temple of immortality. Grétry, Monsigny and Philidor 
will be proofs of this. Mozart has wished to write some- 
| thing extraordinary, something inimitably great and thus 
| much is certain—the extraordinary is there, but not the in- 
imitably great. Whim, humor, arrogance but not heart 
was ‘Don Juan’s’ creator.’’ Another thinks that ‘so 


wretched is the piece in regard to its object that one won- 
Another remarks that 
the 


ders how it can be sorun after.’’ 


this musical (‘ Singschauspiel ’ e is sa 


tiated, the ear enchanted, the reason mortified, 


‘in al play ye 





morality 


offended and crime tramples \ irtue and feeling underfoot.”’ 


The most favorable critic was Bernhard Anselm Weber, a 
we 
join a profound knowledge of the art to the happiest talent 
for inventing charming melodies, and unite both with the 
greatest possible originality, we shall get the most striking 


picture of Mozart’s musical genius.” 

-We to 
call attention to an advertisement of the Conservatory of 
Music 
Schwerzburg court conductor, is the efficient director and 
of of that 


Many good artists have graduated from it, 


THE SONDERSHAUSEN CONSERVATORY. beg 


} 


at Sondershausen, of which Professor Schroeder, the 


which is under the direct patronage of the court 


principality. 


such as: Mittelhauser, leading tenor at Mannheim; 

Knitipfer, first basso Leipsic Opera House ; Siebert, tenor at 

Posen Theatre; Riecken, first baritone Opera House, 

Berne; Miss Fritze, contralto at the Opera, Strassburg ; 

Music Director Hoffman, Solingen ; Conductor Tureck at 
Wurzburg, &c. 

PATTI ARRESTED.—London, February 8.—The Ber- 

lin correspondent of the ‘* Herald ”’ says that the police of 

| that city have served an order of arrest on Mrs. Patti in 


behalf of the St. Petersburg authorities, for breach of con 
tract in refusing to sing unless her advance money was de- 
posited with her bankers. The serving of the order caused 
a sensational scene. Mrs. Patti was compelled to deposit 
ths sum of $2,100 in order to obtain her liberty. 


THE LONDON * TIMES” AND FRIEDHEIM.—In a review 


of the London Symphony concert of January 15 under Mr. 
Henschel, the London ‘* Times’’ comments on Arthur Fried 
good 


S 


He played 


‘*Mr. Arthur Friedheim achieved 
E flat. 


His interpretation 
ft 


heim by saying: a 


deal of success in Liszt’s concerto in 
upon an unusually fine Steinway piano. 
of the solo part was marked by care and correctness, and 
occasionally more fire and spirit were displayed ‘than the 


artist has hitherto succeeded in attaining.’’ 
MARIE. 


and, like them, an operatic singer of note, is dead in Paris. 


Miss Marié, sister of Paola and Galli Marié, 


She retired from the stage about 1878, in which year she 


had appeared at the Opéra Comique, Paris. She created the 















yf #4 irine ’’ in Lecocq’s first success, *‘ La Fleur de 
n 1868. Irma Marié was not so handsome as Galli 
talented as Paola, but in Paris she was highly popular 

f i quarter of a century 


- Important. 
T barely possible that the 

| »ciety’s concerts may not be 

the Boston Symphony Orchestra under 
rthur Nikisch’s dire« 


Philharmonic 
but 


Brooklyn 
resumed next season, 
of the ime 
with the 


tion will supply Brooklyn 


x public rehearsals and concerts of the Philharmonic 
The negotiations are now pending with Mr. Ellis, 

f Boston Symphony Orchestra. That would give us 
t ist eighteen decent orchestral concerts in New York 
ind Brooklyn, besides those to be given by Seidl, in case 
the New York Philharmonic Society does not weed out its 
nmie ind at the same time take in a man like Seidl, 
like Va er Stucken, to conduct its concerts next 
easo Mr. Thomas cannot come to New York without 
mah otch work of it, as he will not have the time for 
" ehearsal Besides, Chicago is big enough without 


of the earth being 


thrown in the bargain. 


Music in Baltimore. 


Battimore, February 8, 1891 
ier first of four recitals given under the auspices of 
oO sutro & ¢ was heard at Lehmann’s Hall on Thursday 
M Cecilia Gaul presiding at the piano. Mr. Fritz Gaul, the 
t " ted’’ her in the Schumann A minor piano and violin 
sw 1 on the program,although to me that term is not ap 
te, for, in the first place, he took an equal part with her in the sonata 
1 t fact, hampered her play Although the players are 
' I might say also, sister and brother, the lady is far 
‘ r elative as an artist and particularly as an interpreter of suct 
erpiece as this sonata. Mr. Gaul has no fire, no energy 
t even sure of his technic His tone is small and 
er lened with hyper-sentimentalism, whereas Miss 
with masculine invigoration. In short, her play has character 
and those qualities are absent in her brother's play 
I ri 1¢ Mozart lo in A minor better than anything else on 
rogra ‘ ncluded a whole gamut of piano composers. Chopin 
liss ¢ weak point, Rubinstein (G major barcarolle) and Mosz 
y wing her capacities to better advantage. Her piano was 
I mply overpoweringly delicious in the purity of its tonal quality 
ment as great as some of the works she played 
al re ire announced. Miss Helene C. Livingstone, 





THH MUSICAL COURIER. 


Mrs. L. 
M. Hopkinson are among the local artists who are to appear in these re- 
citals, if not to “ assist,” 


A. Metzger (an amateur gifted with a heavenly voice) and Dr. B. 


as I hope they will. 

Mr. Richard Burmeister capped the climax of all the excellent work he 
has ever accomplished here 
night of the * 
ough Beethoven performance, technically faultless and given with deep 


as an executive artist in his performance last 


Emperor” concerto at the Peabody concert. It was a thor- 
musical feeling and intelligence. 


but was not in voice. 


Miss Weed sang four Rubinstein songs, 
Like other singers, she probably has her moods and 
sings better at one time than at another. 

The orchestra simply butchered the eighth symphony ; but then we are 
now used tothat. We go to hear the Peabody symphonies in order to listen 
how parodies of symphonies really sound. Probably there is no other city 
on the globe that offers such an opportunity to the musical student. 
that Itzel, 
orchestra in accompanying Mr. Burmeister. 


I wish to state Adam Jr., a Baltimorean, conducted the 


Itzel isa talented musician, 
hard working and has better control of the orchestral forces than Hamerik, 
although not as accomplished a musician as the director of the Peabody. 
I fully believe that if Mr. Hamerik were to devote himself to composition 
he would accomplish great results, for his orchestration alone is sufficient 
to rank him high, but as executive officer of the conservatory and director 
of the orchestra he has thus far accomplished less than nothing 

Hans S ick. 


Kansas City Correspondence. 
January 31, 1891. 
HE Violin Club, 
under the direction of Mr. Macielinski, took place on the 29th of 


this month at the 
The club is composed of about eighteen young ladies and was 


Kansas City, 


first concert given by the Ladies’ 


Andrus Music Hall and was in every respect a decided 
success. 
formed about three months ago, in which time it has done splendid work, 
soloists was Mr. 
and Miss Esther 
by Servais 


as their first public performance testified. Among the 


Du Shane Cloward, of whom I will mention more below, 


Fee. The latter played a violin solo, ‘* Souvenir de Spa,”’ 


Youssoupow, and her performance was far above any that I have heard 
Ihe young lady will no doubt become ‘a celebrated artist 
Carl Busch 


beautiful performance onthe double bass. 


for a long time. 
if she persists in her studies. assisted the ladies’ club with his 
A special invitation from several ladies in the audience for a solo on 
I will 


instrument he declined with his usual modesty. also mention 


rhe Rover,” 


th 
that Mr. Busch’'s song, ** 


at 





was sung by_Mr. Du Shane Cloward 
with great success 

I see by the daily papers that the ‘* so-called’’ Beethoven Club has lost 
Mr. Busch and Mr. Macielinski, the former 
having resigned about a week ago, the latter lately. Mr. Busch, on being 
refused to discuss that matter further than to say that his re- 


its two most valued members, 


interviewed, 
spect for the great composer after whom the club is named prevented his 
taking further part in its concerts 

The most important musical event of the season has been the organiza- 


tion of the Apollo Club, a male singing society composed of the best 
singers of the city rhe club has limited its membership to thirty-two per- 
sons. Among the charter members are the following ; W. G. Merrihew, 





director Unitarian Church choir ; 
Grace Episcopal Church; 
Church ; N, 
Church, &c. 

The idea of organizing the church choir singers into a society has been 
on foot for some time, culminating ina meeting being called last Monday 
night, when the club was started on a most substantial basis by the elec- 
tion of the following officers : 

President, N. Du Shane Cloward; vice-president, Chas. S. Darling ; 
W. Richardson ; treasurer, J. D. Havens ; librarian, Samuel 
musical director, W. G. Merrihew ; accompanist, Frank P. Fisk. 
The club commenced active rehearsals at once, and I predict something 
fine for the first concert of the Apollo Club. 

The musical director, Mr. W. G. Merrihew, is well known in the city, 
being one of the best teachers we have. 

The president, Mr. N. Du Shane Cloward, has only been in Kansas City 
two months, having left the Carleton Opera Company here. He is ana 
tive of Wilmington, Del.,and before joining Carleton was engaged in mu- 
sical work in the East. His success here has been remarkable. The First 
Congregational Church, probably the wealthiest in the city, has secured 
the services of Mr. Cloward as musical director of church and Sunday 
schools, and at a salary exceeding that of any other church singer west of 
Cc hicago. 

Mr. Cloward’s singing has created a decided sensation not only in his 
church but throughout the entire city. His personality and excellent 
ability are best expressed 1n the fact that he was selected as president of 
the best singing society the city can boast of. 


Frank P. Fisk, organist and director 
Chas. S. Darling, organist Second Presbyterian 
Du Shane Cloward, musical director First Congregational 


secretary, F. 
Sterritt ; 


Richter on Behr. 


Mo., 








Kansas City, January 6, 1891. 


Editors Musical Courier 
EEING in your latest issue a letter from a Mr. Behr, I 
am in justice bound to answer some charges made against me. 





When the first question came up about starting a society of musicians for 
a musical purpose I offered financial assistance with the view of having 
all leading musicians take part in it in order to create a better feeling 
among them, without any regard to myself alone. As far as my level and 
that of Mr. Behr is concerned it is needless to say anything about it; I 
leave that to other parties, Mr. Behr is just struggling for an existence, 
while I have had as much business as I could possibly take care of as long 
as I am in Kansas City. 

Mr. Behr is planning all kinds of schemes to make himself popular, and 
my criticism was no personal matter but just in every instance, as other 
musicians can testify. Mr. Behr is no gentleman, and Mr. Henry Jacob- 
sen, now in Rochester, can speak a word in that regard. R. Ricnrer 


METROPOLITAN OPERA HOUSE 
GRAND OPERA IN GERMAN. 
LAST WEEKS OF THE OPFRA. 
Friday, Feb. 13, at 8 o'clock, 
First presnette n this season of 
WAGNER'S OPERA, 

DIE GOTTE KRDAMMERUNG. 


L’ Africaine 





Saturday, Feb. 14, 
Matinee at 2 P. M. (last time) 
Box Office open daily from 9 A. M. till6 P.M. 
2" Steinway Pianos used exclusively. 
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Where they have been made for more than 20 Years. 


HE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAUNCEY CHAS. H. 














IVES, President. PARSONS, Treasurer. 


— name of ‘*‘ NEEDHAM ”’ stands foremost among the reputable organ 

manufacturers of this country and its reputation will be fully sustained. 

lus NEEDHAM P1Ano OrGAN Co.” possesses One of the Largest Organ 

Factories in the World. Modern and Improved Machinery, 

Abundant Capital, with the aid of Able Management, Skilled 

Labor and First-Class Material, produce THE BEST ORGANS 
IN THIS COUNTRY. 


on 292 BROADWAY. NEW YORK. 


VIOLIN MAKER, 
Artistic Repairer and Reconstructor. 
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and Price List free 
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Established 1797. Fifteen Prize Medals. Oldest Piano Factory in Germany. } PRINTING. 
Powerful Tone. Agreeable Touch. Durability Guaranteed. Li See ' 
: ety Specimens of Printing 
THOUSANDS OF THESE PIANOS IN USE IN AMERICA. yo i acy 232 i Title Samples 
L 3 
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7S 
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SEND FOR OUR NEW ILLUSTRATED CATALOGUE AND PRICES Wood Staining Works. 
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NEW YORK, WEDNESDAY, FEBRUARY 11, I8g1I. 





E believe that the trade wants news and not 
personalities. We believe we are giving them 
news and for personalities we recommend them to 


ther sources. 


= 

HE “Evening Post” has notified the several 
: music trade papers in whose columns malicious 
ind libelous articles appeared against Mr. Henry T. 
Finck, the music critic of the “ Evening Post,” and 
the paper itself that an apology or retraction is 
vanted, and in case of refusal suit will be entered 


igainst the libelers. 


. 4 . . ° | 
Che libelous publications referred to were in con- | 
ection with the articles on the Behr grand piano. 
We learn tha 1e ‘‘ Evening Post” has also demandec 
\ that tl I g Post” has al lemanded 


n explanation from Messrs. Behr Brothers & Co., and 


no doubt that this firm will be able to prove 


there 


t they did not participate in or authorize the publi- 


t 
ition of the libelous matter published in the music 


trade papers. Our position on this subject was clearly 


monstrated in our issue of 


February 4, copies of 


vhich at the price of 25 cents can be had at this 
é Messrs. Behr Brothers & Co. are not respon- 
e forthe ridiculous attitude of the music trade 


ditors of these papers are all independ- 


can make fools of themselves without any 


many changes made in the New 


| trade within the next few weeks that 
e some people more than others and will 
e so other people not at all. 
- . 
= ESTWARD the course of empire takes its 
W vay,” says Bishop Berkeley, as well as Knep- 


I Weir, the piano and organ dealers at Carthage, 
] £ 

T » have de led to remove to Portland, Ore, 

ere st 1 first-class music and musical instru- 

ent business. Mr Ie ore Calfee, ot Carthage, has 


ht out the business at that point and will con- 


1e it Much success to all parties concerned. 
- 
HE pre lent of the Commercial Exchange, of 
bs Des Moines, la., Mr. B. F. Kauffman, has issued 
rcular lool toward the establishment of 
piano factory in that city It is proposed to form 
pany, with a capital (te mporarily of $25,000, and 
ons desirous of subscribing are requested to send 
rnames and the amounts they wish to take to 
> eta Selleck, of the exchange. The scales and 

( f the pianos to be made are in readiness. 

- 

F some of the many dealers in New England pianos 
| ould but see the appreciation of these instru- 
ts in NewYork, as evidenced by the prices ob- 
ed for them here, they would open their eyes and 
to work irder than ever to boom the New Eng- 
One ¢ the best business moves that Mr. 
ymas F. Scanlan ever made was the establishment 
f the New York branch, and the result of the busi- 


one here during the past few months must be 


| 


varticularly satisfactory to him. 





| ence to the gentleman whose name is mentioned : 








HE changes in the Knight-McClure Music Com- 
T pany, of Denver, forecasted in THE MUSICAL Cou- 
RIER some months ago, are to be effected on or about 

| April 1. Should Mr. W. W. Knight start on his own 
account, as no doubt he will, his line of instruments 
| will be announced as soon as he will be prepared to 
say so. 
| comes from him must not be considered official. 


'T 


At least any announcement except such as 


HE following article published in the York, Pa., 
“Daily ” will set at rest many inquiries in refer- 


Jno. W. Shetter, who was one of the originators as well as the treasurer 

| and manager of the Weaver Organ and Piano Company, of this city, from 
September 26, 1884, to September 18, 1890, sold his entire holdings yester- 
day afternoon, thus severing his connection with an institution which 
made a most creditable and profitable showing during his administration, 
We trust that thischange may only prove a greater benefit to some other 
industry of our city, as we have no young and energetic people to lose in 
our growing community. 


7 


time during the coming summer. 


now settled that Mr. B, Tremaine will retire 
from the Aolian Organ and Music Company some 
Mr. Tremaine con- 
a trip to Europe some time during March. 
outside enterprises claim so much of his 
it becomes necessary that he should relin- 


1S 


templates 
His many 
time that 
quish his interest in the Aolian Organ and Music 
Company, and while that concern will lose an able 
and experienced manager, the Tremaine interests will 
still be represented in it by Mr. Harry Tremaine, who 
has been thoroughly trained by his father. 


T 


Helena, Mon., and that the first piano turned out by 
Ketchum, De Noielle & Co., of that city, recently ex- 


HE rather surprising information reaches us that 
upright pianos are about to be manufactured at 


hibited in the wareroom of the Steinmetz Jewelry 
Company, made of sycamore wood, created an excel- 
lent impression on some of the musical people of 
that town, and we happen to know that there are 
some good musical judges in Helena. We are unable 
to give any idea of the facilities of the firm mentioned, 
but the fact that a successful experiment has been 


made deserves its record. 


il 


but a large share of it has been done by Messrs. W. J. 
Dyer & Brother, of St. Paul and Minneapolis. Their 
piano business has been a little heavier than during 


RADE in the Northwest has not been particularly 
bad nor yet particularly good thus far in 1891, 


the same time in 1890 and their dealings in small 
goods have been a little ahead, too, so they have no 
cause for complaint. What they now need most of 
all is their new quarters, which will be finished before 
long and which, when completed, will be the largest 
building of its kind in what is indefinitely known as 


“the Northwest.” 


W production of the absurd and scandalous ar- 
ticles published in New England and New York papers 
about the family of Mr. S. D. Smith, of the Smith Ameri- 
They ema- 


E do not propose to devote any space to the re- 


can Organ and Piano Company, Boston. 
nate from unreliable sources and constitute a pack 
of falsehoods. Miss Smith, the daughter of Mr. S. D. 
Smith, is the affianced of Mr. J. N. Merrill, the Lon- 
don representative of the house, and cablegrams pub- 
lished on Sunday disclose the fact that all parties in- 
Mr. Merrill, Miss Smith 
parents, unite in denouncing the author of the con- 


terested, including and her 


temptible insinuations recently made public. 


F purchaser 


covered that it Apply to 
Mircourt, Diphimdeeper & Co., violin and diamond 
Agency of Hedge, 
Sinner. 


OR SALE—A $3,000 Stradivarius violoncello re- 
the 
instrument. 


cently returned because dis- 


was a “fake” 
brokers, Onion Round, New York. 
Fence & Son. Reference, Cincinnatus the 
A large stock of tears on hand, ready ata moment's 
notice. Genuine domestic imported strings to order. 


sighs in abundance. Testimonials furnished to 
country dealers. A large selection of autographs 
written by the parties themselves. No imitations. 
Everything original. Notes ad libitum. 


T was announced in our columns some time ago 
that the New York business of the B. Shoninger 
Company had grown to such proportions that their 
present quarters are entirely too limited, and we then 
stated that they would shortly move to some promi- 
nent position on Fifth-ave., where they could have 
better accommodation. They have now leased the 
store No. 96 Fifth-ave., which is just one door south 
Build- 
ing, formerly the home of the Manhattan Club. It 
expected that alterations now in progress will be 
completed by May 1, and the Shoninger piano will 
then be exhibited in quarters fitted to its growing im- 
portance in our New York retail trade. 


T among the trade as to prospective changes in 
the firm of Messrs. Decker Brothers. They are ap- 
parently but a revival of a once denied statement that 
Messrs. Decker Brothers were negotiating with a syn- 
dicate with the object of disposing of their trade 
mark and the plant, the parties at present interested 
retaining control of the affairs of the concern. There 
is, we can assure our readers again, no truth in these 
reports. The business of Messrs. Decker Brothers 
has never been in a more thriving condition than at 


of Fifteenth-st., and in the new Manhattan 


is 


HERE have been numerous rumors current 


present and never have the members of the firm been 
more active in pushing the business to its utmost ca- 
pacity in order to cope with the demands made upon 
them. There is left no room for doubt that the year 
1891 will be among the most prosperous, if not the 
most prosperous, in the whole long career of this firm 
and all talk of radical changes in the general conduct 
of affairs is mere idle gossip, not worthy of considera- 


tion or repetition. 
DVERTISEMENTS for piano salesmen recently 
appeared in the daily papers of two large West- 
ern cities, and last Sunday the Boston ‘ Herald” con- 


tained the following display advertisement : 


PIANO SALESMEN 
WANTED. 


WE have positions for one or two able salesmen 

tor outside work. We do not want men of or- 
dinary ability, but first-class pianoforte salesmen. 
We are large manufacturers, make most salable in- 
struments and can offer live, able salesmen best 
positions. Applications considered strictly confi- 
dential, but applicants must state the experience 
they have had. Address, &c. 


With the growth and expansion of the piano trade 
the demand for salesmen has naturally increased, and 
for active young men of average intelligence no bet- 
ter field for a decent and assured engagement is at 
present offered. We know of a dozen openings at 
present that offer a good living, particularly to good 
salesmen who can play the piano. True, the salaries 
are not princely, but they average about the same as 
in other lines. 

A piano salesman gets what he is worth. If he is 
worth more than he is receiving it will not be long 
before some firm discovers it if his own fails to recog- 
nize his value. However, according to our view of 
the question we do not consider a salesman entitled 
to high rank because he can sell pianos on instal- 
ments—$10 down and $10 or less per month pay- 
ments. An office boy can do that in many instances. 
The Horrors Waters style of business will cease 
one of these days, and instruments sold as theirs are 
sold will necessarily be ranked as lowest grade. Good 
goods and high grade pianos cannot be sold success- 





No discount. Gut strings a specialty. Bridges of all 





fully on such terms. 
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The Superiority of the “SOHMER” Ss), | ; ——" Received First Medal of Merit and 
Pianos is recognized and acknow! Sa ie Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- 4 7 - hibition. 
ties, and the demand for them is as "¢ or | : Superior to all others in tone, dura- 
steadily increasing as their merits are ~ » bility and finish. Have the indorse- 
becoming more extensively known. re ment of all leading artists. 


SOHMER & CO., SE rr 149 to 155 E. 14th St., New York. 
LY W ENGL re) LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
oo ln eal RE wee 


amply repaid by a careful investigation. 
LIVE PIF NO WANTED. 


NEW ENGLAND PIANO CoO.,? “*38Ston. 
SEND FOR CATALOGUE, MAILED FREE, LYON & HEALY. General Western Distributing Agents, - Chicago, U1, 


Warerooms, 157 Tremont St., Boston—98 Fifth Tee .» New York. 


Piano Manufacturers. 


S]7]LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 





















































greatest invention of the age; any radical changes in the climate, heat or dampness 
| cannot affect the standing in tune of our instruments and therefore we challenge the world 
| that ours will excel any other. 


om ae 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts,, 
NEW YORK. 


Tom STERLING So. THE VOCALION ORGAN. 


FACTORIES AT DERBY, CONN. | The Most Important and Beautiful Invention in the Musical 


World of the Nineteenth Century. 


| The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


{MANUFACTURERS OF FOR CATALOGUES AND PRICES ADDRES 


GRAND anv UPRIGHT LACASON c& RISCH, 


WORCESTER, MASS. 


5 
Grand PianoOs| aw res wan RT ne ney 


10 E. 16th St., J. W. CURRIER, pean LYON, POT TER & CO., 174 Wabash Ave 
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Of the very Highest Grade, 


Containing the following Patented Improvements 
s Patent Grand Plate, Grand Fall Board, Piano | " E SEND FOR CATA Que 
Muffier, Harmonic Scale, | & PriceS oO 
e- Bessemer Steel Action Frame, Endwood Bridge, T 
a Touch Kegalator, Finger Guard and oR 
a IMPROVED CYLINDER TOP. | - 
| 
| 
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FACTORY AND WAREROOMS: 


461, 163.1 M6, 161 tet i ion Street, cor. Tenth Avenue, New York. 


PSHE J. &C. SER PANES 


GRAND, SQUARE and UPRIGHT. 


3 OFFICES AND WAREROOMS : 85, 000 
110 Fifth Avenue, corner 16th Street, New York. NOW IN USE. 








RENOWNED FOR 


"TONE & DURABILITY 
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answer to an inquiry from Durham, N.C., we 
lesire to say that we are not acquainted with the 


It is a stencil piano, as there exists 





wzier” piano. 


Frazier” piano factory. 
- 

I are informed that a serious fire at Macon, Ga., 
W destroyed, among other establishments, the 
book, music, piano and organ warehouse of J. W. 
Burke & Co. Their insurance was for $16,500. The 
loss is not announced. 

= 
HE admirers of the A. B. Chase piano will be 
T pleased to learn that C. L. Gorham & Co., of 


Vor 

superb instruments. 
to the A. 

d to the 
we 


ester, have acquired the representation of those 
We tender our congratulations 
i < & Co. 


firm. 


. Chase Company, to C. ,orham 


ustomers of the latter 


S go to press the regular monthly meeting of 
A the Association of New 
York and Vicinity is in progress. No 
portant matters pertaining to vital trade issues will 
acted upon, and the results will be given officially 


Piano Manufacturers’ 


doubt very im- 


the press in case the association so decides. 


M R, 


Saturday on an extended Southern trip. 


THEO, P. 
Worcester 


BROWN, of Brown & Simpson, the 
started last 
Mr. Metcalf, 


piano manufacturers, 


vho had been through the West for the firm, re- 
turned on Thursday last. Look out for a new 4 foot 
4 inch upright of Brown & Simpson's, which will be 
eady for the trade about May 1! Look out forit! It 
vill just hit a class of dealers who are looking for the 


per 


| piano of that size. 


ro 


r 


is among the probabilities that the piano manu- 


facturers in large cities, encouraged by the suc- 


ess of the Piano Manufacturers’ Association of New 
York City and Vicinity, will organize separate associa- 
ons in their various locations. If such steps should 


taken, say, for instance, in Boston, Chicago and 


would be but a short leap to a national 


+. 


iltimore, it 
ssociation which should embrace all piano manufac- 
the United States. 


ties could maintain their individuality, and deal 


turers in The organizations in va- 


ous < 


th their local troubles, while delegates could be sent 


in annual meeting or semi-annyal meeting of the 
itional association 
When these things have been accomplished we 
iy expect unity of action on vital questions con- 
erning the trade at large which would surely result 


n benefit to the entire trade. 


HAINES, 
the 
ears old this month. 

1851, the late 
s, started the manufacture of pianos 
10 


founder and 


of 


the 


house 


NAPOLEON 
sad 


» 67 y 


of great Haines 


he and his brother, 


ind from then until now—a period of 


f 
ol 


been fore- 
That this 


need hardly 


Haines Brothers has 
the 


their 


f 


rf trade. 


piano 


to product 


¢ 


told readers ; but the repetition of 


again 
whe, by his honest, upright 
a business man, and his 
has conducted the 
to 


repe- 


a financier, 


and carried its name its 


the 
praise must always be refreshing to 


J. 


concern 
among our industries 
such 


of 


who Haines as a business 


and 


KnOW 


Napoleon 
as a friend. 

this 
s preceding this which read as fol- 
it it 


as 


idvertisement inserted in for 


N 
A the 


ana, 


was paper 
> two issue 
limited in 
let 


one mail: 


ows although was its scope, 


an enormous lot of 


$1 


ought ters to this office, 


y as coming n 


$20,000 ‘cen 


arge cities 


nstalment leases held by dealers outside of 


I don't want any leases of parties living in 


having over 100,000 inhabitants, and 1 do want leases of parties in 
wns and country towns. No Pennsylvania leases wanted. Ad 
res Lease,"’ care of this paper Arrangements can easily be made by 
Full particulars needed The thing is done all the time, so you 
eed have no fear to send particulars 

The advertisement has been cancelled, although it 

as ordered to run during February. 
rhis is a barometer of certain trade conditions which 
t would be well to ponder over. Why is it that so 
any dealers have replied to this offer for money ? 








THE MUSICAL COURIER. 


There is one answer, and that is “that the great bulk. 


the range of their capital. Weare not acquainted with 
the nature of the letters sent in, but they were unques- 
tionably reasonable replies to the advertisement, and 
must therefore have been dictated by a desire for a 
loan. 

The instalment business is an excellent system if 
conducted within the bounds of reason, but it will 
surely lead to disaster if continued in the reckless 


fashion indulged in by many firms. 

HE Bollman Brothers Company, of St. Louis, Mo., 
T have decided to place the control of the Kansas 
City branch in the hands of a manager in place of 
Hermann Bollman, who is to be added to the forces at 
the St. Louis house, where his services will be found 
more useful for the present. The dullness of trade 
throughout Kansas accounts for this temporary 
change. The Bollman building at Kansas City, which 
is leased for a number of years, will retained as 
the headquarters of the branch house in that city. 


W 


be 


E are in a position to deny that the Ivers & Pond 
Piano Company intend opening a branch store 


shall be glad at any time to see the Ivers & Pond 
Piano Company directly represented in the metropolis, 
but at present they are not contemplating such a 
They are exceedingly busy at their large factory 
is 


step. 


in Cambridgeport, a factory which, by the way, a 


model institution. 

N reference to the sale of the «American Musician’ 
| by the sheriff, as published in this paper last week, 
Mr. William Steinway states that he is not acquainted 
with the purchaser, David F. Wright, and has never 
The records of the sheriff's office 
taken place on January 26, at 
Union-sq., in the office of the 
« American The sale or bankruptcy of 
the other music trade paper conducted, by the same 
party who controlled the destiny of the « American 
will be duly recorded in these columns at 


met the party. 
show the sale to have 
the Lincoln Building, 
Musician.” 


Musician 
the proper time. 
: VER SCHARWENKA played in Boston on Friday 

afternoon and Saturday evening last in conjunc- 


direction of Mr. Arthur Nikisch. 
The performances created a genuine sensation in 
musical circles and Scharwenka was the lion of the 


occasion. 


the guidance of Mr. Harry Williams, the energetic 
representative of the Behr piano there, we are sure 
that he will create an interest in the Behr grand in 
the City by the Straits such as will be beneficial to all 


concerned. 


case against Kiesling, who is supposed to be a part- 
Savannah in the lat- 
time the attachment 
is to be 


reference to the affairs of Davis Brothers, Savan- 
nah, we desire to inform our readers that the 
will be called at 
ter part of March. At the 
case of Kranich & Bach against the firm 
called. The first of the Davis Brothers cases on the 
docket «Bill of error in appointing T. 
Johnson permanent receiver.” 
say that a creditor cannot be 
appointed a receiver. For the benefit of certain par- 
ties who appear to be solicitous about E. G. Harring- 
ton & Co., of this city, we are pleased to say that they 
not even discount the notes of Davis Brothers 
Furthermore, we would suggest that 
not pay to write 
advertise 


ner of the firm, 
same 


is entitled: 


lr. Johnson is a credi- 
tor, and complainants 


did 
held by them. 
these parties should learn that it does 

articles against firms do 
A sheriff's auction is a probability in such 


nasty who not 
with them. 
cases. 
The latest information just to hand is to the effect 
that Davis Brothers ¢ mortgages for 
$1,000 each to Norwood & Cronk ; also security bill of | 
sale for $22,214.55 to G. Kiesling; another security 
bill of sale for $7,650 to William J. Lindsey et al. Exe- 
cution has been filed of record against them in favor 
of G, Kiesling for $22,217.30. 

The Georgians, for their own sake, should do some- 





ave two chattel 


| 
| 
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of piano and organ dealers are doing business beyond 


in New York. There has been considerable talk | 
of their taking a store on Fifth-ave., corner of 
Fifteenth-st., but there is no truth in the report. We 


tion with the Boston Symphony Orchestra, under the | 


Scharwenka goes from Boston to Detroit, and under | 


thing to have their present laws relating to bankruptcy 

altered. As they stand to-day unsecured merchan- 

| dise creditors get nothing but judgments against their 
debtors, and those judgments are not worth the pa- 
per they are written on in 100 out of every 99 cases. 


M at the permanent organization of the Rapid 
Transit Commission last Monday, under the bill 
passed recently by the Legislature. Mr. J. H. Starin is 
vice-president and Eugene L. Buschl secretary. 


R. WILLIAM STEINWAY was elected president 


oe annual meeting of Lyon, Potter & Co., Chicago, 

was held on Monday, February 2 and the officers 
were re-elected: Mr. William Steinway, president ; 
Mr. Geo. W. Lyon, vice-president, and Mr. E. A. Pot- 
ter, secretary and treasurer. The statement, of the 
year was highly satisfactory, and it is very probable 
that arrangements will be made for larger quarters in 
anticipation of increased business for the coming years. 


T 


present discussed, and a meeting of the officers 
directors may be called at any moment. The officers 
of this association are: William Steinway, president ; 
R. M. Walters, vice-president ; Henry Behr, treasurer ; 
Henry Behning, Jr., secretary. The committee on the 
last dinner consisted of Henry Behning, E. G. Jardine, 
Samuel Hazelton, Albert Weber, Nahum Stetson, 
Augustus Baus. The directors holding over are: 
Hugo Sohmer, Samuel Hazelton, Robert Proddow, 
Theo. P. Brown, Albert Weber, George A. Steinway, 
Frank Conover, Augustus Baus, Benjamin Starr, 
James A. Vose, John A. McLaughlin, A. H. Fischer, 
Edward G, Jardine, David H. Dunham and Malcolm 
Love. 

The association is organized for social purposes 
only and the annual dinner will probably take place in 
April. 


HE annual dinner of the Piano and Organ Manu- 
facturers’ Association of the United States is at 
and 








| 











The Schubert Piano Company. 
HE oth annual catalogue of the Schubert 
Piano Company has been sent us and we can best notice 
it by stating that it is an unpretentious book well printed, 
presenting cuts of various styles of action, six cuts of up- 
rights, and containing the following history of the concern : 

The Schubert Piano Company, in presenting their tenth annual cata- 
logue to the trade and to the public generally, beg leave to give a brief 
history of the origin, gradual development and present high state of per- 
fection of the Schubert piano. 

The manufacture of the Schubert piano was commenced in 1880 by Mr. 
Peter Duffy, now president of the Schubert Piano Company. Being a 
thorough, practical piano maker, he in a few years secured for the new 
instrument a leading position among the very best medium grade pianos 


on the market. 

To those acquainted with the gentleman, however, it need not be said 
that such a meed of success could never satisfy him ; and, accordingly, we 
next find him establishing the Schubert Piano Company, which was incor 
porated in 1885 under the laws of the State of New York, and which with 
good working capital and subsequent largely increased facilities enable 4 


| him to inaugurate a series of improvements inthe construction of the piano 


which have been systematically pursued to the present time, and which 
have culminated in making the Schubert the peer of any piano manufac- 
tured in the United States to-day. 

To prove that our piano is all that we claim for it we invite our patrons 
and all interested to place our instruments in competition, side by side, 
with those of any other house in the trade and judge for themselves. We 
are content to abide the result. All we ask for the Schubert is that it 
stand or fall on its merits; and its unprecedented success and widespread 
popularity are the best evidence that they are fully recognized and appre- 
ciated by the public. We desire to say right here, also, that we are not 
among those who believe in making the public pay exorbitant prices for a 
name, only too often acquired by questionable means and the lavish use of 
money. We are content with fair returns for our time and capital em- 
ployed, and our prices therefore are and shall always be reasonable and 
within the reach of the many as well as the few. 

In 1887 the erection of a large factory with facilities commensurate with 
the already large demands on the company was found to be indispens- 
able, and accordingly a sevenstory brick edifice was built and equipped 
with every appliance requisite for a large production and first-class work- 
manship. The company occupied their new building February 1, 1888, 
but before the end of the year it was found entirely inadequate to meet 
the constantly increasing demand for the now popular Schubert. 

In the spring of 1889, like the many other large firms which had out- 
grown their quarters in the lower portion of the metropolis, the company 
purchased a large tract of ground on East 134th-st., between Lincoln and 
Alexander avenues, and at once commenced the erection of a new factory 
100 feet square and five stories high. They took possession August 19, 
1889—in fact, before the building was finished—in order to be prepared for 
the large fall trade, for which orders were already rapidly accumulating. 

The new factory has facilities for turning out 3,000 pianos per annum and 
is in every respect admirably adapted for the purpose for which it was 
built. 

The company contemplate the addition of another story to the new build- 


| ing in the near future. 


The Newcastle, Me., ** Record ”’ in a recent issue says: ‘* Mr, Dunbar, 
of the firm of Birch & Dunbar, of Westboro, Mass., is a Nobieboro boy, 
and we are pleased to see that the first piano manufactured by the firm 
has been pronounced excelient by expert pianists who have tested it. 
They say the quality of its tone is equal to the best and the finish very 
handsome.”’ 
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ESSRS. JAMES & HOLMSTROM are well known | the dealer what terms he shall sell upon, provided he 


M in the trade as makers of upright pianos which 
are good at the price. They have been long in the 
business and they have an established trade, but they 





desires credit. 

If, like the W. W. Kimball Company, he does not 
need credit, he will continue to buy at as low prices 
as he can and to sell upon such terms as best please 
him, and Mr. Martin and a thousand dealers cannot 






are now making a grave mistake in stenciling pianos. 
No reputable firm can come boldly out and state 
that it makes stenciled goods and retain the respect 









prevent it. 

Let Mr. Martin, as a test of his scheme, visit the 
dealers in St. Paul and Minneapolis and see if an 
agreement can be made among them as to whatterms 
| they shall hereafter use as a basis of transactions. 
When he shall have accomplished an understanding in 
his own towns let him goon in the good work of re- 





of conscientious dealers or legitimate manufacturers, 





and any bare faced announcement on the part of | 
Messrs. James & Holmstrom to the effect that they are 
in favor of the stencil fraud system of doing business 
must serve severely to injure them in the eyes of 
their dealers and throughout the whole trade. A 
traveler for an opposition house armed with a printed 







forming the trade. 








CONDITIONAL SALES. 


statement of their defense of the stencil business has 





an easy time in knocking them out. 
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Futile Efforts Against the Instalment Plan. | 


W E 


Please fill out this sheet and mail same to the editor of this journal and | 





Important Case Won by Lawyer Gilbert R. 
Hawes for His Clients, Sohmer & Co. 
—Of Interest to Every Piano 
Manufacturer. 






received by express last week a bundle of 
printed slips reading as follows: 





T will be remembered by our readers that in Janu- 
ary, 1888, we reported in full the judgment and 
Bacon v. 





I 


decree in the famous trade mark case of 
Raven et al., conducted for the plaintiff by Gilbert R. 
Hawes, Esq., attorney and counsellor at law, of 120 
Broadway (Equitable Building), this city. Mr. Hawes 
secured for his client, Francis Bacon, from the Su- 
preme Court of this State, a decision upholding the 
right to the use by plaintiff of the words « late Raven 
& Bacon,” and an injunction against the defendants, 
who were making use of the “stencil” plate on their 
pianos, preventing them from using same. The 
piano trade is indebted to Mr. Hawes for his vigorous 
fight against the “stencil” business, which he has 
waged unremittingly for Steinway, Sohmer & Co., 
Francis Bacon and others of his clients for many years 


greatly oblige. 





Are you in favor of reform in the present abused instalment system ? 





Answer ots Spesgeunves ees ‘ 

Will at least one member of your firm attend a meeting of the principal 
dealers, to be held in the city of Chicago at an early date, for the purpose 
of making a united effort in favor of reform in this and many other abuses 







which have crept into the music trade ? 





Answer 





Firm name 
Address 






Accompanying it was this letter from Mr. C. H. 
Martin : 






Sr. Paut, Minn,, February 3, 1891 





Editors Musical Courier 
I am in receipt of a number of letters, as well as personal 





GENTLEMEN 
calls from prominent members of the trade, urging me to call about the 
The necessity of 





proposed meeting of the trade in the city of Chicago 
reform is conceded by all, and immediate relief from the burdens arising 
from the present unwise “time '’ system and other abuses known to the 
Other trades and other branches of this trade 
Why should we not hope 








trade is greatly desired. 
have accomplished great good by organization 
for the same results? The very fact of our coming together and placing 
yurselves on record in favor of these reforms will be a powerful influence 





past. 
It is with pleasure, therefore, 






that 
another case recently carried to a successful issue by 
Mr. Hawes for his clients, Messrs. Sohmer & Co., in- 
volving the question of conditional sales. In the suit 
the Supreme 


we announce 






of itself I trust every member of the trade will give this matter careful 


consideration and find it to his interest to give his personal influence to- | 





ward this important move. 
Very truly yours, 





C. H. Martin, Dearborn 


of Raysor, decided 
Court of Pennsylvania, reported in our issue of Janu- 


ary 14, it was held that « where a contract shows upon 


v. by 





We are disposed to give the instalment business 


very careful consideration. We have printed hun- 


pears to us to bea very pernicious doctrine, as laid 


down by the Supreme Court in Pennsylvania, under 


which no manufacturer of or dealer in pianos could 


afford to part with the same except upon sale for cash 
or when credit could be safely given Any ‘further 
information in regard to the suit of Sohmer 7. Hen- 
ties 


nessy Mr. Hawes will doubtless furnish to any par 


interested. 





On the Same Subject. 
UDGE HARLAN yesterday heard the case of 


Wm. Heinekamp & Son and John A. Gerver, involving 
} : 


a piano purchased by Gerver on the instalment plan. 


Heinekamp & Son sold the piano for $350, to be paid for in 
$179 


weekly instalments of $10 each. Gerver paid on 


the instrument, and was then arrears for five weeks. 


Without availing themselves of the right, under the contract 


in 


of purchase, to simply enter upon Gerver’s premises and take 
the piano, Heinekamp & Son chose to go to a magistrate 
and enter a replevin proceeding. In doing so they made the 
statement that the piano was worth $100, to which amount 
only a magistrate’s jurisdiction extends. The case was 
taken to the City Court on appeal, and Judge Harlan yes- 
terday decided against Heinekamp & Son, on the ground 
that the appraisement had not been proven, and that as the 
piano was sold for $350, and that $161 was still due, it was 
evidently worth more than $100, and, consequently, the 
magistrate had no jurisdiction. If Heinekamp had entered 
the replevin proceeding in court, instead of before a magis- 
trate, they would have won thier case. Wm. Heinekamp 
stated in court that he placed the value of $100 on the 
piano because it had been scratched up and abused con- 


’ 


siderably.—‘* American.’ 


They Recovered the Piano. 


In the case mentioned in yesterday’s ‘‘ American’? of 
William Heinekamp & Son v. J. A. Gerver, who had pur- 
chased a piano on the instalment plan, and was five months 
in arrears, Judge Harlan ruled that the replevin appraise 
ment of the piano was not proven, but that Heinekamp & 
Son had the right to take the piano under the original 
agreement without a replevin. Messrs. Heinekamp recov- 
ered their piano.—Baltimore ‘‘ American.”’ 








Atlanta Piano Company. 


Application for a Receiver Denied by Judge Clarke. 
An effort has been making of late to shove the new At 
lanta Piano Company intoa corner, but without success. 





its face that it is a contract for the sale and delivery 
of the property concerning which it is entered into, 
the mere reservation of title as security for payment 


dreds of letters from dealers located in all parts of 
the country in which opinions as to its use and abuse 
are expressed over the signatures of the writers. We 
ire in favor of any movement which will tend to | constitutes a lien on the property as against those 
who have notice of it, and no more.” 

the case of Sohmer v. Hennessy just settled, 
however, it was admitted that the purchaser obtained 
no title whatever and that the title was still in plain- | 
tiffs. The facts were briefly as follows : Sohmer & Co. 
sold a piano to one F. under a written contract of 


lessen the manifold evils of the system, and we stand 
ready to do all in our power to effect a definite 
understanding and agreement by which a change can 
be brought about, but we cannot approve of Mr. Mar- 


In 


tin’s method of procedure. 

In the first place we cannot insert the slips sent us 
in the mailed copies of THE MUSICAL COURIER, as it 
would not conform with the postal laws. THE MusI- 
CAI, COURIER is mailed to all United 
States, and to all parts of the world for that matter, 


conditional sale, whereby it was provided that the 


title should remain in Sohmer & Co. until all the in- 
stalments had been paid, whereupon a bill of sale 
absolute would be given to the purchaser. While F. 
was in default and before title had passed to him he 


fell sick and could not pay his rent. The landlord, 


parts of the 


aS a newspaper, “matter of the second class,” and 
the insertion of such slips is prohibited. 

who was the defendant in this action, threatened to 
turn F. out of the house and finally compelled him to 


In the second place we do not believe Mr. Martin’s 
scheme to be a feasible one—or at best not an effec- 
tive Any meeting of dealers in Chicago or any 
other city would of necessity attract only those dealers 
in the immediate vicinity, or at the most would attract | 


only the large concerns who might take action which | 
| 


give a chattel mortgage on all his furniture, including | 
the piano in question. 


one. 
Not being able to pay the | 
mortgage when due the landlord entered and seized 
all the furniture and sold the same at public auction. 

Messrs. Sohmer & Co., through their counsel, Mr. 
| Hawes, made demand for the return of the piano, 


would result to the injury of the smaller men who 
While we admire 


come into competition with them. 
Mr. Martin for his activity in this matter, and while 
we applaud his energy and his confidence in himself | 
in this effort to bring together a local meeting, we | 
must state that in our opinion such a congregation | 
would result in no practical good. It is not possible 
to convene all the dealers in the United States, and it 
is not possible to bring together any great proportion 
of dealers from any given section. 

Pianos are to-day sold on instalments. 
number of years gone by pianos have been sold on 
instalments. For a great number of years yet to 
come pianos will be sold on instalments. 

So long as pianos are sold on instalments the com- 
petition in the terms of instalments will continue. 

There is but one way to get at the root of the so- 


claiming that F. had no right to mortgage it, as he did 
not own it. 

This was refused, and suit to replevy the piano or 
to recover money damages was then brought. Mr. 
F. as a witness before trial and testi- 
fied to the facts above. 
for trial 


was examined 
The case was finally reached 
in the Court of Common Pleas and the at- 
torneys for the defendant, realizing that under the 
laws of this State and the decisions of the courts here 
they had no valid defense, paidan amount sufficient 
to satisfy plaintiffs, together with all the costs and 
disbursements, thus practically admitting the sound- 
ness of the position of plaintiffs. 

We congratulate Mr. Hawes upon his success, and 
hope that tor the protection of the trade a test case 
called “instalment evil,” and that is by the action of | will be made, so that there may be an authoritative 
the manufacturers, who, when they shall have organ- | decision from the Court of Appeals of this State 
ized sufficiently, shall be in a position to dictate to | upon this question, as we cannot agree with what ap- 


For a great 





















The concern seems to be thoroughly solvent. 

First, the Lowry Banking Company filed an application 
fora receiver. This was yesterday denied. To-day Judge 
favor of Heck 


et al., involving a small sum, and dismissed that also. 


Clark heard and denied a creditors’ bill in 


The evidence showed the liabilities, bonded debt and al 
to be about $30,000, while the available assets amounted to 
at least $60,000 to $65,000. The judge intimated that that 

of kind 
could permit an establishment worth, in all probability, 
$40,000 or to of 
account of a $1,500 claim brought up from the justice court. 

The above is from the Macon, Ga. « T« legraph.” 
at 
present managed by Geo. W. Carter, formerly of Bos- 
ton. If it is worth $40,000 to $50,0000 why should it 


not be able to pay a claim of $1,500 unless the claim 


judicial discretion must be a remarkable which 


1 
Il 


$50,000, go into the hands a receiver on 


1S 


We believe that the Atlanta Piano Company 


is not admittel, and why, if it is not able to 
meet this claim, should it not be put in the hands 
of a receiver? If the liabilities are $30,000 and 
the “available” assets are $60,000 to $65,000, that 


does not by a long shot make the net worth $40,000 
to $50,000. What with that 


judge, anyhow ? 


is the matter learned 


A later dispatch on the above subject is published 
in Southern daily papers and reads as follows : 
ATLANTA, 


February Atlanta 


Company has entered suit for $50,000 against the Lowry 


t (Special). — The Piano 
Banking Company, R. D. Lowry and W. B. Miles. 

Defendants held bonds of the piano company to the 
amount of about $30,000, and recently tried to have the 
concern put in the hands of a receiver, alleging waste, 
heavy outstanding liabilities, mismanagement, accumula 
tion of liens and contention among the stockholders. 

Judge Marshall Clarke heard evidence, and, finding the 
piano company solvent, refused the application. 

On this account the damages are claimed. The piano 
company insists that its credit has been so badly injured 
that it can now only buy supplies for cash ; that its 
that valued em- 
and that the claims of nu- 
merous creditors have been pressed against it who would 
otherwise have not demanded immediate payment. 


tive as well as actual damages are asked for. 


business was stopped for several days ; 
ployés have left its service, 


Puni- 
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$1,000,000. 


— o——— 


HE ¢ ago Cottage Organ Company, of Chicago, 
ha filed a certificate in the office of the 


opringte ld, Ill., setting forth an 
{ : 1 
ic! is¢ ipital STOCK 


to $1,000,000, 





A RACY CIRCULAR. 


_— >—— 


Issued by the Georgia Music House, Macon, Ga. 


R. E. D. IRVINE, of the Georgia Music 
House, Macon, Ga., is certainly on the right line in 
eneral reform methods for the piano and organ business. 








ears since he aided us in our vigorous measures to 
, ess Beatty through the columns of his ‘‘ Southern 
M il Journa ving space to our articles (always with 
edit th ent comments for the good of suffering 
umanity 
Phe owing cular has come to our hands, which 
for itself 
a4 be 
+i <a 
v4 oP 
I ery fact that people have but little idea of the 
present prices of pianos render it an easy matter for un 
prin 1 Piano Men to take advantage of the average 
custome 
Ey ws that before the war a piano was a very 
expensive article None could be bought for less than 
$600 Chis fact is what enables a dishonest dealer to im 


press most people with the idea that he is the most liberal 





man in the world to deal with. He will quote catalogue 
prices 1ich are usually from $600 to $1,000 (the prices of 
pianos before the war), and with a mysterious I am the best 
frie ou have in the world look give the customer a spe 








ial discount. Well, the special discount is simply a false- 
hood, for there is nothing special about it, for no Manufa 
turer sells at catalogue or before the war retail prices 
ga Catalogue prices amount to nothing. As proof pos 
itive of this we have Pianos catalogued at $750, $600, $500, 
et we sell them at a uniform price of $300. Could that be 
ossible if there was honesty 1n catalogue prices. Beware 
f the Dealer or Agent who figures you a bargain from 
italogue es. He is fooling thee Trust him not! 
Write him down on your grand rascal list quickly. 
But or f the neatest misleading advertisements which 
yn to notice for years, was shown us by a Gen 
t f this City, who received the circular a few days 
He tis anda rich one at that: 
No. I-UPRIGHT. 
I wo fini Double Veneered, Fan y Frets, Swing 
Panel Music Desk, Turned and Carved Trusses, Full Iron 
| Chree Unison, Overstrung Bass, First Class Action. 


(CUT 
Wo. 1.—50 Inches High, 59 Inches Long. 
CABINET GEM. 
PRICE....$625. GUARANTEED FOR SIX YEARS. 


OF PIANO.) 





THE FINISH 
rH PIANO is handsomely finished throughout. Where 
e f ipacity of 744 octave is wanted in a small case 
t ] will be found in every respect a perfect little 
1is I 10 on board of cars or boat here, with embroidered 
idsome stool and best instruction book, and send 
f fteen iys’ trial in your home before you buy, 
‘ $2 ’ 7 . 
The Re ar Retail Price is........ 
Dis int to Dealers 50 per cent 
Total e° $312.50 
Dis it f ash, 10 per cent 62.50 


OUR PRICE TO ALL - + - = = $250.00 


a 
N f t! " features of this advertisement : 
| t ‘ isserts that the regular retail price is 
$62 ] i ir Catalogue Price there would be 
ylor of trut I t But no, the object is to have the 
eve t the so called ‘*GEM”’ is a very superior 
p ) | ‘ it piano made the size of the 
+8 Ce \ I et ist 2620.00 
Next Discount to dealers 50 per cent.”” This seems 
! it it is not An honestly made Piano which is cata 
wu it $625 would be sold to any retail buyer by re 
ta dealer for about $300.00 and to a dealer for less 
noney of purse rhis goes to prove that no Manufa 
turers discount to dealers from printed catalogue prices. 


he *‘Gem’’ humbug advertisement is to have the cus- 


tame to believe that he is buying a Piano at actual 
wholesale rates when in fact it would be good retail price 
for a good grade Piano and in truth almost twice as much 
as this GEM is worth as will be seen from circular No. 2. 
Again—** Discount for cash 10 per cent.’’ The idea of any 


Manufacturer offering 10 per cent. for money when if they are 
of good commercial standing they can borrow for a whole 
year all they want at 5 to 7 percent. If they are too com- 
mercially weak to borrow money their6 year guaranty has 
not sufficient backbone to it, to make the purchaser safe. 
But it may be that through love these ‘*‘Gem”’ fellows are 
give their customers 10c the dollar rather 
than pay others 5c for it. 


willing to on 


From the foregoing you can see 








that a ‘* $625.00 Piano”? is offered for ‘*$250.00.’’ This to 
the general Public appears a big thing but wait. 
In the same envelope was enclosed circular No. 
is a whistler for a fact here it is: 
Dear Sir. 


2 which 


It has been our custom for many years to 
introduce our piano in new localities be selling one of our 
handsomest ones at a very low price. 

We have found that the sale of one elegant and handsome 
piano brings us more sales and we can therefore afford to 
sell the first one at a very low price for the sale will more 
than repay our the first one. Now in accordance 
with this custom will sell you one of our Cabinet Gem 
Pianos No. 1 for $175.00 if you buy it now so that we may get 
the benefit of having one of them in your town. 

Great Scott! a $625.00 piano for $175.00. E Pluribus 
Unum, pop goes the weasels on any other man!! 

Such offers are so weakening that after reading them the 
reader can be knocked over with a feather. 

We like to meet humbug competitors for it gives us much 
pleasure to show them up. 

We showed up an organ humbug once and saved our 
people thousands of dollars 


l 
iOss On 


we 


But we make this proposition to persons who wish low | “ =. : 
| copy of our letter of February 4 to E. A. Wilson & Co., 


grade trap pianos. 


We will ship to any address, on 15 days’ trial, a piano of 


the same grade of the ‘‘Gem”’ and will stencil it Gem, Jim, 


Jam, Jim-Jam or anything to suit the buyer. It will be a 
larger piano than the advertised Gem and will be guaran- 


teed for 6 years and not a day over. The price will be 
$175.00. Now if you wish a low grade piano patronize one | 
of your own Southern Music Houses and get the same 


quality instrument without any humbug propositions sur 
rounding it. We do not offer this piano to you alone but to 
just as many YOUS as wish to buy at that price. 

Very Truly, 


The Georgia Music House, 
E. D. IRVINE, Agt., 


Macon, Ga. 
P. S.—We have the circulars in our possession from 
which we quote, with addressed envelope. Interested 


parties can see it as we will send by register letter to any 
address on promise to return. 


Mr. Haynes Writes. 


New York, February 6, 1891 


Editors Musical C 
N the last issue of your paper I read a notice 
of 


have no connection whatever with such piano nor have I 


ourter ~ 


a Lawrie & Haynes stencil. I desire to say that I 


any business relations whatever with R. Cable & Sons, who, 
I believe, are the reputed makers, and have no right what- 


ever to use my name, asI understand they are doing, with- 


£> 


out any authority whatever from me. By stating these 
facts in the next issue of your valuable paper you will 


oblige, Yours respectfully, J. Haynes. 
Libeling Pianos. 
Editors Muiscal Courier : 


E often hear of libelous statements being | 


uttered or published concerning certain persons, 


and such libelous statements if proven meet the. just con- | 


demnation of all right thinking people. 
There is a certain class (we hope and believe it is very 
small) that are always ready to libel any person, or any- 


thing 


g, if they think they see any personal gain or advan- 
tage in so doing. 

It is as easy to libel a piano as a person. In our expe 
rience we have known of several instances where men who 
pretend to be reputable and responsible dealers in pianos 
libeled 


pianos with which they come in competition. 


and organs have deliberately and falsified other 
We have just 
had a forcible illustration of this, and for the information 
and protection of other manufacturers we think it should 
be made public through the trade papers. 

FE, A. Wilson & Co., of Franklin, Pa., have for three or 
four years past held the agency for our organs in Franklin 
and Oil City, Pa. 


the 


Our general traveling man had offered 
them agency for our pianos, but they had declined 
toaccept it, as they had a perfect right to do, and distinctly 
stated that they had all the pianos they cared to represent, 
and that we were at liberty to give that territory to anyone 
we pleased so far as the pianos were concerned. 

Last fall our agent in Meadville wrote us they had some 
three or four customers at or near Franklin who wanted A. 
B. Chase pianos, and asked the privilege of selling them. 
We granted the request, and on their order shipped three 


pianos to Franklin. Two of these were quickly sold, and 
the third one was placed in the home of Mr. , and 
the very reasonable price of $400 made to him on it. Mr. 


Wilson made every effort to sell them one of his low grade 
pianos, telling them it was better than the A.B. Chase, and 
offering it to them for a much less price, but still at a large 
profit to Mr 
wanted, and insisted that he wanted the A. B. Chase. 


himself. , however, knew what he 

Foiled in his attempt to sell his own piano Mr. Wilson set 
to work to attempt the ruin of the reputation of ours by 
telling Mr. that he could get him one just like it, 
and sell it to him for $300. This proposition failed ofits pur- 


pose, which was to convince Mr. 


that the piano 
was a cheap make. He at once accepted Mr. Wilson’s 
proposition. 

This was in November last, and the latter immediately 


set about getting the piano. He first ordered one of us, 


| 





which we declined to sell him. He then made an effort to 
get one from our Pittsburgh agents, but failed. 

On January 29, however, he secured the piano, and de- 
livered it to Mr. - for $300. 
We know just what he paid for it. 





We know the number of 
We know 
We 


know the representations this second party made in order 


the piano. 
the name of the man he sent to make the purchase. 
to get the piano at a semi-wholesale price. He sent over 
300 miles away to get the piano, and, with the traveling ex- 
penses and freight, the piano cost him not much if anything 
less than $400. 

Thus it will be seen that Mr. Wilson contributed nearly 
$100 in good money in his attempt to prove to the citizens 
of Franklin that our piano could be sold for $300. He has 
convinced them that our piano could be sold for that price, 
but we hazard nothing in saying that he not only has not 
convinced them that the piano is cheap, but that the piano 
sold will give such satisfaction that he will rue the day he 
attempted this libelous transaction, Below we publish a 
which will need no further explanations. 

Tue A. B. Cuase Company. 


Copy. 

Norwa ck, Ohio, February 4, 1891. 
E. A. Wilson & Co., Franklin, Pa. 
Dear Sirs—Owing to the ungentlemanly and unbusinesslike treatment 
our instruments and our agents have received at your hands we hereby 
withdraw all quotations heretofore made you on any of our instruments, 
either pianos or organs, and revoke all agencies or promises of agetcies 

we have heretofore recognized or made to you 
Tue A. Cuase Company, 


Respectfully, B 


Some Old Teachers. 


Nthe good old days when one could reach the 
limits of Pittsburgh without greatly exerting his walk 








[ 


ing powers, the few music teachers knew no such things as 
cosy rooms for their sole use. They went from house to 
house, and never expected a pupil to come to theirs. There 
are not more than two men living to-day who can recall 
these old days of tramping about as part of their daily lives, 
and one of these has not been engaged in teaching for 
many years. One of these gentlemen still lives and labors 
at the profession in which he engaged in the city fully half 
a century ago. The name of Prof. Henry Rohbock is 
familiar to the grandmothers of the present generation, but 
the chronicler can go back further in giving a brief outline 
Mr. W. C. 


member of a 


of the older music teachers of the Iron City. 


Peters was among the earliest. He was a 
Canadian band, and was an expert performer on the violin 
and the piano. He gave lessons in each, and also conducted 
a small music store on Fifth-ave., near where McClintock’s 


This store he sold to Mr. John 


carpet store now stands. 
H. Mellor and Mr. W. D. 
Louisville, where his sons are now engaged in the musi 
Mr. Mellor, the father of C. C. Mellor, Esq., was 
one of the early teachers, giving lessons here in the ’30’s 


Smith, after which he moved to 
business. 


and ’40’s, and winning the esteem of all by his many high 
traits of character, courtly presence and musical ability. 
This gentleman’s business partner, Mr. W. D. Smith, can be 
recalled by many who knew him in his later years, when a 
patriarchal beard and fine presence rendered him an at- 
tractive figure in the streets. He was a fine flute, violin 
and piano player, and also possessed a capital, well culti- 
vated tenor voice. 

A very popular teacher of 40 years ago was Victor de 
Ham, a Belgian of fine family and a man whose establish- 
ment of a colony of his countrymen near St. Mary’s, Elk 
County, cost him his fortune and left him to earn his bread. 
De Ham lived in Fourth-ave., and secured a large share of 
patronage of the best grade. He was a personal friend of 
Gottschalk’s, and on one occasion appeared in a duet with 
that famous pianist in old Masonic Hall, Fourth-ave. Prof, 
de Ham was a brisk, red cheeked, black haired little fellow, 
full of vitality and very popular with musicians. He died 
about 12 years ago. 

Prof. Henry Rohbock, the one olden time music teacher 
who is still pursuing his profession, is over 75 years 
of age, and has been teaching steadily for at least half a 
He is still a vigorous man, and occupies cosy 
He has 


century. 
quarters in a house in Liberty-st., below Fifth-st. 
given instructions to three generations of Pittsburghers, and 
there are few of the older families of the two cities whose 
fairer members in times past have not studied piano music 
under Professor Rohbock. He is wholly devoted to music, 
and his veneration for the masters in his art was manifested 
in the naming of his sons, Mozart and Beethoven. 

Last, but by no means least, in this list of teachers is 
Mr. Henry Kleber, the time defying gentleman who bears 
his years so gracefully that their weight is imperceptible 
to the closest observer. It is a good many years since Mr. 
Kleber found his growing business offer a more lucrative 
field than teaching the voice and piano music, but when he 
did Pittsburgh lost a first-class instructor. The gentleman 
came to this city from Darmstadt, Germany, in 1832, with 
his brother, the late Augustus Kleber. After the brothers 
had removed to Butler County, near Freeport, Mr. Henry 
Kleber came back to the city, and, following his natural 
bent, gave music lessons, both vocal and instrumental. He 
was the only teacher of the time able to do both well. He 
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gave lessons at pupils’ houses, and later at his store in 
Third-ave., Wood Market Early 
in the 50’s he ceased teaching and gave his whole time to 





between and streets. 






These pioneers in the art of teach- 
a harvest that has 


his growing business. 





ing hereabouts sowed the seeds well of 





grandchildren are 
To 
the survivors belong the compensation of ability to contrast 
the old days with the new, the Pittsburgh with few music 


fully come. Their pupils’ children and 





those that love and encourage music for music’s sake. 






lovers in her limits and the Pittsburgh with an army thereof. 





’ 





—Pittsburgh - Bulletin.’ 









William Steinway 











In Chicago. 









ROM the Chicago “Indicator” of last week 


we reproduce an article giving the details of the visit 






of Mr. William Steinway to that city and his views and 





opinions on the proposed world’s fair as expressed in the 





columns of that paper. Mr. Steinway also visited Milwau- 





kee and returned to New York via Chicago: 





Mr. William Steinway spent Monday and Tuesday in this city, and the 





warmth of his reception, the cordiality with which he was everywhere 
greeted, the respect with which his words were listened to must have 
That Mr. Stein- 
way should be accorded so hearty a welcome speaks more eloquently of 






been gratifying even to one so long accustomed to lead 






his position and influence in the business world than can any words of ours. 






From the moment he arrived here Monday morning from the East until 







hurried aboard the train fora brief visit to Milwaukee, Wednesday 
He was 


he 






morning, not a moment did he have that he could call his own 





dined and wined, escorted around the city, driven to the parks to critically 





judge the site for the world's fair, sought after for advice regarding the 





and with it all there was such universal respect and 
feel 
physically, is glad that he came ; 


great exposition, &c., 





good will shown that we sure Mr. Steinway, no matter how tired 






not only that he proved of use to the offi- 





cials of the exposition, but because he learned the full measure of the 


Western 






esteem felt for him in this great city—a city that has not had 






great opportunity to know him personally, but has long and favorabiy 





known him by his works, public and private. 





It is something for the music trade to be proud of—this recognition of 
yne of its members. In New York, as the head of a great institution that 


is an important part of its commercial life, it can readily be understood 







that Mr. Steinway is a commanding figure; but let us say that in Chi- 






cago he was received not alone as the representative of an establishment 






of world wide fame, but as a man of ripe experience whose advice is val- 
Such marked 
fair directory, 






uable, as a friend whose hand is outstretched considera- 
the 


mention as indicative of the feeling enter- 





tion as Mr. Lyman J. world’s 





Gage, president of 






paid him is worthy especial 
tained by all classes for the man who has proved himself as thorough an 






American as he is a devoted New Yorker. 
We mean by this that when his labors in behalf of his own city failed to 






secure the world’s fair he swallowed his keen disappointment, dropped the 






argumentative weapons he had so valiantly wielded and declared that the 







great fair, being an American institution, must receive the hearty support 
And from that 





of every loyal American, regardless of mere locality mo- 





ment he has worked as faithfully for the fair in Chicago as he would have 
jone for the fair in New York 


stockholder in the exposition outside of this city 






and to-day he stands as the largest single 





This is genuine loyalty 
and if New Yorkers 
paid their distinguished 






and the people of this great Western city appreciate it 





could have been here this week to see the homag 






citizen their hearts would have swelled with honest pride. Were there more 





men like William Steinway there would be less of the petty jealousy that 






too largely enters into public affairs as between important and somewhat 





rival centres. 
We all admire 


the point of exclusion 






»yalty, but no one admires him who carries his loyalty to 





In this day a fair rivalry and a fair defeat should 


unite all interests upon the common good. This, as ap>lied to world’s fair 
topics, was the view taken by Mr. Steinway, and to-day Chicago has nota 


firmer, warmer friend than its former gallant opponent 
Monday afternoon, at the Union League Club, a banquet was given in 
of the 


rhe 


Mr. Steinway’s honor by Mr. Otto Young, his friend, the chairman 
ways and means committee of the World’s Columbian Exposition 
following gentlemen were present : 

Wm. Steinway, T. B. Bryan, Martin Ryerson, 
T. W. Palmer, H. N. Higinbotham, M. P. Handy, 

J. A. McKenzie, E. S. Pike, E. F. Lawrence, 
Ferd. W. Peck, W. P. Nixon, E, A. Potter, 

C. L. Hutchinson, Potter Palmer, C. Wacker. 

Otto Young, J. W. Scott, 

Naturally the drift of the speeches was toward the great exposition, and 
Mr. Steinway’s course regarding it received graceful tribute. It was uni- 
versally conceded that his advice was most desirable, and therefore, 
he was plied with questions regarding the site, the best 


be- 
tween times,” 
method of rapid transportation, the feasibility of schemes for music, &c., 
co all of which he returned answers that bore the stamp of plain, business 
common sense. As these matters are all treated in the interview which 
follows, we may pass them in this place, merely alluding to the earnest 
consideration with which Mr. Steinway's suggestions were treated and 
the happy manner in which he met the flood of interrogations. The din- 
ner was most happily ended by the apt quotation from Goethe that sprang 
to Mr. Steinway’s lips as he uttered a few words regarding the benefit of 
hearty co-operation by all interested 

He who looks upon the question as a whole 

Will soon vanquish the strife within his soul. 

Tuesday, in addition to transacting private business, Mr. Steinway 
found time to thoroughly inspect the sites for the fair. We do not mean 
that he merely looked at the grounds, but that when he was taken to the 
lake front he jumped from the carriage and paced distances, trying to 
locate in his mind the effect of an art hall here, a music temple there and 
an electrical display building elsewhere—keeping in view the question of 
transportation between two sites the while. In the evening, when he re- 
turned to the Auditorium Hotel from his tour of 
was favored with an interview, the salient 


inspection, a repre- 
sentative of the ** Indicator” 
points of which here follow: 

** Now, Mr. Steinway, you have seen the sites proposed. 
factory ?’’ 

‘“* They are not only satisfactory, but to my mind absolutely unapproach- 
able. I have just returned from your magnificent Jackson Park, with its 
beautiful lake front and connecting navigable little lagoons and lakes, 
charming elevations and grand forest trees, and I wish to impress it thor- 
oughly upon you that nowhere in the world could such a site be found, so 
accessible to the heart of a great city. I have seen all of the notable ex- 


Are they satis- 





You 


f the 


it and enthusiastic over the success that awaits this great exposition, | there need be no fear on that score cannot quote 


Mark my words: It will be the greatest and grandest the world has ever 
known. My experience covers the New York exposition sites in Bryant 
Park in 1853; the London Crystal Palace, Sydenham, 1851 and 1862; the 


language regarding the great success world’s fair in 1893 


And here the interview ended. Mr. Steinway went to Milwaukee Wednes- 


day Thursday on his 


through the city again morning « 





morning, passing 








Paris Exposition in 1867; in Vienna in 1873; the Centennial, in Phila- | way to New York. It is the wish of those who met him that his visits in 
delphia, in 1876, and the International Inventions Exposition in London | future will be more frequent and of longer duration. 
(South Kensington) in 1885. I remember the grounds and location at | ——— 
each of these great world’s exhibits and am free to say that none of them 
compare with your Jackson Park. Indeed, I almost think that you Chi- The Trade. 
cagoans, so familiar with that lovely spot, hardly appreciate its remark- | ee ne ee ee ee 
able adaptability to the world’s fair. ; kakee, Ill. 
‘** Then you evidently do not approve of the divided site, including the | S. A. Karn, music and piano dealer, Fort Wayne, Ind., has removed to 


lake front?” 

“Well, of course I am not hereto dictate. 
for your local directorate to decide. But personally I see no necessity for 
‘I appreciate that the lake front is 


Payne, Ohio. 
—It is rumored that another reed organ factory 


Washington, N. J. 


That is entirely a matter 
: y is about to be started at 


dividing the interest nearer the cen- 
tre of your local population ; but you would all goto the Jackson Park 
The lake front would be an admir- 


if you could dispose of 


J. M. Richards, with Newby & Evans, leaves town this week on an ex 


tended trip South. 


exhibit anyhow, so why divide it ? 
A. J. Kirk, in the sheet music business at Dubois, Pa., has been succeed 


ed by Kirk Brothers. 


able place if it were larger all the vexatious 
questions that attach to it and could have, say, 2,000, instead of 600, feet. 


| 
matters, and, | 








But it seems that you cannot so readily dispose of these George Blumner, with William Knabe & Co., Baltimore, is South on a 
therefore, I should say it would be better to unite all interests and locate business trip tor the house. 
vhole fa r a : sque and spacious Jackson Park. Let it be . 
the whole fair in that picturesqu a ep : } Jacob Jerge, the clerk of the Liebe! House, Erie, has become a piano 
all together, that it may appear in its grandeur and magnitude to the : , . 
A salesman at Graham's, in that city 

visitor and stamp it at first sight as the most magnificent exposition of 
history.” Wassle, the action maker, who has had trouble with his men, has ac- 

“You do not speak like a disappointed New Yorker, Mr. Steinway.” | ceded to the demands of the union 

**No, sir—and Iam not one. I confess 1 was most keenly disappointed —E. W. Furbush, traveling for Vose & Sons, Boston, is on the Pacific 


Coast. He 1s doing an excellent trade. 
of N. ¥., 
keeper by the Chicago Cottage Organ Company 


that New York was not chosen. I worked hard and faithfully for my city 
and confidently expected her to get the fair. When the 
I am a citizen of the whole country 


battle was ended Howard Morenus, of Walton, has been engaged as a book- 
in victory for Chicago I acquiesced. 
not alone of New York. The fair 
matter, and as a citizen of the nation I have still as deep an interest in it as 
New York. From the moment Chicago 
carried the victory my work was not lessened, but I spent 


to keep busy in advancing 


is a national—nay, an international— . . : 
" "6 : -W. H. Poole, traveling for C. C. Briggs & Co., Boston, left that city 


on Sunday night on an extended Southern and Western tri 


p 
I 


though it were to be held in 


William Benner and James W. Eicholtz, of Gettysburg, Pa., are about 


transferred. a 
to open a music store in the Spangler Building in that town 

Mrs. Edna Hall 
dence to Mrs. Geo. Chickering and her daughter, Mrs. Ruxton 


John F 


chandise, 865 Washington-st., Boston, has assigned. 


the summer abroad and had great opportunity 


the cause.”’ recently gave a gala reception at her Boston resi- 


“* Will foreign countries take any interest in it ?”’ 
‘*Certainly—the greatest interest. There has been much ignorance re- 


garding Chicago, its climate, its people, its distance from New York, &c., but 


Nulty, doing a smal! business in musical instruments and mer- 
Liabilities, $6,000 

that will all be done away with and by 1893 you will see the utmost enthusi- 
bu that gets us into 


Mr. Robert Webber, traveling for Behr Brothers & Co., was in Bos- 


The McKinley bill caused bad feeling, of course 
The McKinley bill cause mt feeling, of cow ton on Saturday on his way East and through Canada for the Behr piano. 


I am free to say that in my opinion nothing 
so gener- 


asm 


politics and we will drop it. 


-John Rogers, Jr., manufacturer of calfskin drum heads and banjo 


ously that, in connection with our home exhibits, the world's fair of 1893 heads, vellum snares, c,, 
, N.Y 

—F. M. Cushman, of 
He will occupy half of Kellogg’s shoe store and will call his part the 
** Shoe Fly.” 

M.W 

fire. Loss, $6,500; insurance, $3,000 
department 


will prevent foreign nations from generously exhibiting here . 
has removed to Highview, Sullivan County, 
will surpass all others as the sun surpasses the tiny star.’ 


The people naturally expect Amherst, Mass., has opened a new music store 


** And now about music, Mr. Steinway? 
something from you on that subject.” 

‘* | had that in mina when I spoke of enthusiasm among foreign nations, 
You will understand that in my suggestions I can have no personal inter- 
est, from the fact that it seems understood there are to be no awards of 
any kind for musical exhibits. I am in favor of doing away with them 
entirely—although perhaps our house would stand competition as well as 
any, for there are a good many people who think the Steinway piano 1s 
second to none, to say the least.” (And here Mr. Steinway smiled at his 
“Tonly mention this that you may understand my posi- 


Branch’s music store at Temple, Tex., has been destroyed by 


He had a large book and stationery 


»f agony, Lucius Merrifield, Worcester dealer, has 
We hx 


Finally, after lots 





gone into insolvency ve we Shall be spared any further reference 


to this matter 
own modesty.) 


tion. My idea is to interest the civilized nations of the earth by selecting John Ward, of North Attleboro, Mass., opened a a one om with 

a noted musician from each representative country and giving up a cer- aa assorted stock of Baus, Brown & Simpson and Boston Piano Com- 

tain portion of the time to the musical works of that country. This | P@®Y S Pianos 

would make the musical part of the fair cosmopolitan in every sense of | Simon & Co., the piano and music dealers Ottawa, Ili., where 

the word In short, my idea is that proposed by the talented music critic, | they have been doing business for 37 years, are about to open a branch 

Mr. H. C. Krehbiel, and published in the ‘Indicator’ last summer house at Rockford, Ill 

Don’t you remember it?” If visiting dealers desire to see some excellent examples of parlor 
“Certainly. But do you meanto bring simply a great musician and not grands, &c., we recommend a visit to Hazelton Br ers’ warer sat 34 


an orchestra?” 
‘* Why bring an orchestra ? 


and 36 University-pl. 
You will have one right here that cannot be 
You will have Theodore Thomas 


—Ernest Mead, who during the past 10 years has been engaged in 


offices of the Ivers & Pond Piano Company, Boston, has gone with Carter 
Dinsmore & Co., the Boston ink house. 

—Whitney & Co., 
Third-ave., near 129th-st., 


. the 
excelled if you scour the world over. 


and his men. I frankly confess I envy Chicago this capture—but there is 





sre and it is the greatest thing for 
How I remember Rubin- 
‘I have heard all the great orchestras 


no help for it. Mr. Thomas is coming 


your musical future that could happen. stencil piano dealers, for a long 


151 Ez 





w 





’ ve } le “d the store 
stein’s words as he left me in 1873 have leased the stor 


of Europe,’ said he, ‘but never have I heard such perfection in all details 





-the Twelfth Ward Bank, and will remove thit 
Kohler & Chase, 


| and magnificent building. 


», are at 


t to remove t new 





as in the Thomas orchestra. His accompaniments follow the artist as a t San Francisc 0u 


gifted accompanist follows an artist on the piano. He is a great artist.’ The piano and organ wareroom will be 65x140 





























“ Yes,” continued Mr. Steinway, ‘‘ the orchestra would be found equal | feet and a great place for the exhibition of instruments 
to it—and you would have Thomas. Now, my idea is to secure such men, | Louis & Auldridge is the firm name of a new concern recently started 

y, as Rubinstein or Tschaikowsky to represent Russia; Hans Richter to | 4+ no. 9 Southern Hotel Block, Cedar Rapids, Ia. They will handle a line 

> —_ - Pete onc » “Gc 4 ay z 4 . 
represent Austria; Peter Benoit, Belgium, and Grieg, Norway and Hun- | 45 goods furnished them by James A. Guest, of Burlington, Ia, 
gary. Niels Gade would have fitly represented Denmark but for his : : 

, > —Mr. Albert Weber is on his way South and will travel throug! 
death. Gounod, perhaps, cannot be counted on for France, because of his , : 
. ~ ' . Southwest, ing aS tlaras San Francisco, returning trom there directiy 
age, but perhaps Saint-Saéns could; and Verdi is also perhaps too old to | iit : - _ ss 
, ’ | home. Heis expected in New York during the early p of March. 
care torepresent Italy, but there are others whose names don’t occur to | 
, | «the mcs ~sful dinners given to aisle 
me just at present. Let each of these men have an appropriate amount of Among the most successful dinners given to Mr. and Mrs. Charles 
time to represent the music of his country in instrumental and vocal scores. | H. Ditson during their recent sojourn in Boston was that of Mrs. Ge 
The large choruses of the country, like the Liederkranz and Arions, of New W. Wright. Mrs. Wright is wife of the us baseball ar Ge 
York; the Hiindel and Haydn Society, the Musical Society and Arions, of | W. Wright 
Milwaukee, and various other prominent organizations, will gladly join Harry Sanders, of Sanders & Stayman, Baltimore, who has been 
your own magnificent choruses, and you will have a festival that not only | for some time, is at Atlantic City at present and is feeling decided| 
will stir this country but arouse great interest abroad. All will have local | better. He has a host of friends in the piano and organ trade and they 
pride in the music at some stage of the proceedings.” will be glad to learn this news. 
“ ee > oF ] 2 ce ores irec . orfe. 1e ¢ S~ ‘aie ‘ . > 
But how long would it take these great directors to perfect the orches —F. B. T. Hollenberg, of the Hollenberg Music Company, Little Rock 
tra in their respective works Take Rubinstein, for example. N. M. Crosby, of Boston: Calvin Whitney, of Norwalk: Otto Sutro. Ba 
Not more than a week You must remember that the Thomas Orches timore; C. A. Williams, Worcester ; R. W. Cross, Chicago ; J. C. Haynes 
tra is composed of artists. I think the scheme feasible, for these concerts | Boston, and Max Meyer, of Omaha, were among late visitors 
would occur during the summer months, and that would be just when the Mr. I B a x 1 
*” -~Mr. Lawrence »gert, who has been for some 17 yea inthe emplo 
conductors could spare the time and have their vacation, . dp ney 8 ee ee =e 
ona . . of Messrs. Wm. A. Pond & Co. and who for some time past has been in 
Then you would have a concert hall erected ? 
7 ve > oO sent. h sig 1 his positic sina 
‘I think unquestionably that should be done. The hall should accom- charge of their piano department, has resigned his position there and 
a . P ‘ vill herez be und at the retail warerooms of Me J G 
modate not less than 5,000 nor more than 6,000. With that size, even in a a 1 hereafter be f ae ee stata a lessrs. J. & 
temporary building, the acoustic properties can be looked after and made ischer. 
perfect. Mr. Bassett, of Illinois, is the author of a bill exempting 
** Would you place the musical exhibits in this building ?’ | struments sold on the instalment plan from seizure and 
. " | } 

“That isa matter I have not sufficiently thought about to express an | chattel mortgages. Mr. Bassett is a philanthropist He evidently de 
opinion on. It could bedone very easily. In London in 1885 we had a long | sires to check the sale of pianos by instalments in Illinois id thereby 
wing, which practically amounted to a building by itself, and it was a very | diminish the aggregate of human misery.—** Evening Telegram 
successful idea. -Cornish & Co., of Washington, N. J., have purchased the fact 

‘What do you think of Dr. Florence Ziegfeld as director of music ?”’ building in which they make their organs. Now if they wou nly cease 





‘*I am very favorably impressed with the proposal. Dr. Ziegfeld is a | advertising the stencil Cornish piano they would place themselves in the 
gifted musician and a man of sterling character—conscientious, upright | ranks of the legitimate firms. The Cornish piano is a stencil, and who- 
and of great business ability. It seems to me you could not find an abler | ever has purchased one under the impression that Cornish & Co le 


id for it 





can recover the money { 
PURCHASER WANTED 
splendid condition, with 


man for the position,”’ 


** Mr. Steinway, I shall say that your enthusiasm about the fair is equal A solvent piano and organ business in 


to that of the most ardent Chicagoan.”’ a arge trade, in a prosperous Eastern sec- 





tion, and with bright prospects, wants a partner to purchase a cash inter 


est. Address 


DO YOU WANT 


desirable locality? 


‘I am perfectly willing to be so placed. You havea grand city, full of 


energetic, driving people; you have the most beautiful site that I have ** Purchaser, 


care of this paper. 


to build a factory 


ever seen in all of my experience ; you have the country at your back and 
all Europe to hear from. Now bury whatever little animosities there may 
be and pull together like the thoroughgoing business men you all are out 
Don't forget the question of transportation. You know I 


or a home in a very 





here. am 
interested in the subject of rapid transit in New York and have made ita 


study. It is a great problem to find out just how to move 50,000 people all 


Correspond with the 





position “sites of the past 40 years or so, and emphatically say that the 
Jackson Park site surpasses all I have ever seen. I am enthusiastic about 









at one time—for they all want to go home together, you know. But with the 
brains and the pluck that have made Chicago renowned all over the world 





Flemington (N. J.) Improvement Association. 














THE MUSICAL COURIER. 








Press and Piano. 





ERE are two more newspapers who have 

H ne rong in writing of the piano business What 

P ‘ ewspaper reporter does not know ibout 

ifacture and sale, would fill many volumes; 

€ fillin the trade department of Tut 

for over 11 years. It seems to be one of the 

yur spacer’? to air his notions about the 

eneral, and it is surprising that editors 

f rT even the copy readers, do not throw out 
tuff i nonsense as appears below. 


r articles serve only to injure the trade, 


the just and the unjust 


the reflect alike upon 


reneral newspaper work in fight 


material for 


) ide stencil pianos, and within the limits of the 

> me uy ould do more service to its read 
explainis lainly and often that a certain 

rf i ire old every year under false pre 

‘ t e no valuein fact, are musically worth 
I | t the sole object of deceiving the 

ew i in work for the benefit of their readers 
fully nd early that pianos which do not 

their face the name board, a name which 


ites their origin, are stencil pianos, and that un 


the ymmon law any purchaser may have his money 

ind in some States may prosecute the se ller for 
obtaining money under false pretenses. 

i e things the ne wspapers can do for the benefit of their 
iders, and THe Musica Courier will be glad to give to 
the editor of any paper whatever information may be 


eeded to establish the genuineness of a piano. 
But when it comes to the publication of such silly non 
‘* Herald,”’ 


an only deplore the lack of intelligence 


ense as that appearing in the Saginaw, Mich., 


of the 21st ult., we 


of the article and the lack of common sense 


of the writer 


‘ yusiness judgment which permits an editor to pass such 
tuff and admit it to the columns of his paper. Here are 
the rules set forth by the Saginaw ‘‘ Herald ’’ which should 
vern the selection of a piano: 
Never bein a hurry to buy pian go siow 
at is sensible and applies equally as well toevery other 
t ‘ 
eve ‘ ino because is cheap; better buy a fiddle or a jews 
Never buy anything because it is cheap; a cheap ‘ fid 
e’’ is worse thana cheap piano in proportion, anda jews 
iould be jaws-harp) is not a musical instrument 
Never beliey iny patent stops or patent desks, &c.; they don't 
ver nuchin must cases and are only put in to have an adver 
lhe great majority of pianos to-day contain patent desks 


arious other contrivances, and there is perhaps not an 


right piane manufactured which does not contain one or 
patents of some nature which gives to the instrument 

Weare 
but 


There is but 


dual and makes it different from others. 


value 


to all manner of jimcrack ‘selling points,’ 


ese do not of necessity include patent desks. 


piano made that contains what the reporter calls a 
itent stop,’’ and that is a long ways from being a value 


idjunct to a modern upright 





N r buy a pia at doe stand perfectly even. A common ex 

‘ ci t ever in 90 out of 100 cases it is the piano 

ring as caused the case to twist ; loosen the strings, and 

" t r ine it up, and your piano is crooked A water 

| ‘ top of the piano and then on the floor will tell the 

Tha i ike common sense—and it is. It is an 

ood rule never to buy a hat the brim of which is 

é n front and never to buy a hat the brim of which 

ro} behin You can easily ascertain the condition 

iat by grasping the brim of the hat between the 

and forefinger, holding it ina horizontal position 

tly way t up and down. If the brim is cracked 

t tw ea y be discovered and you may conclude 
tt it is faulty 

perte e whet comes to your 

vk ut of unis but it ought to be in even 

g A piano that is well made and had the 

4 ry an be shipped 1,000 miles without mucl 

fa] vere even pitch’’ every note would sound 

the phrase is wrong it the idea is correct Pianos 

uld be in perfect tu when sold, and, what is equally 


rtant ould be kept in tune Some pianos have trav- 
t ng distances without going out of tune—it is largely 
1atter of temperature—but a piano that is shipped to a 


point 1,000 miles away may or may not be seriously out of 


tune. Itis not a test of the merit of the instrument, it isa 


question of conditions over which the instrument and its 


maker have no control. 


6. Never buy a piano that gives away after little use either in the treble 


or bass ; it is not properly balanced and is n. g.; after it has been tuned by 


a good in correct tune and still it very 
] 


you know what class your piano belongs to. 


tuner and you find it gives away 


soon, 

And, by the same token, never buy a sofa which will insist 
upon standing upon three legs when it is in actual use. 
Also, it is not wise to purchase a piano the lid of which can- 
not be opened after the lid has been shut, and again, also, it 
is not best to purchase a piano the lid of. which cannot be 
closed after it has been opened. 


7. Never buy a piano that has overlapping strings ; it has a faulty scale, 


annot be mended, is the cause of getting out of unison, causes frequent 


wears out the tuning block very soon. Fifteen to 20 years ago such 


pianos would not have been allowed to leave the factory by responsible 


firm Any tuner not connected with a music house that understands his 
business can tell you what »verlapping strings are 

If any tuner not connected with a music house will 
kindly inform us what ‘‘overlapping strings’ are, or if 
any tuner connected with a music house will inform us 
what ‘overlapping strings’’ are, we will be obliged. The 


writer of the article in the Saginaw ‘+ Herald’’ evidently 


does not know himself what they are, so we can’t apply to 


He probably means the overstrung 
What nonsense! It 


him to enlighten us. 


which is used in all pianos. is 


d¢ ile , 
too ridiculous to dwell upon. 


8. Never buy a piano that is not delivered direct from the factory to 


your house; pianos are sold and for various reasons taken back and sold 


sin; don’t buy such, no matter how cheap you get it; it does not pay ; 





somebody got the cream and you have the skim 


My, oh my! Just think of it! Not one piano in 1,000 is 


sent from the factory to the customer. No, not one in 


2,000! And yet such arrant fools are permitted to display 


their ignorance in the daily press! 


the baptistery will remain in the same place, back of the pul- 
pit, but under the organ. The new instrument has three 
banks of keys, three manuals and three pedals. Compass 
of manuals, C C to A, 58 notes; compass of pedals, CC C 
to F, 30 notes. There are 45 stops altogether, 35 of them 
being sounding stops. They are distributed as follows: 
Ten for the great organ—double open diapason, 16 foot 
pipe ; open diapason, 8; viol de gamba, 8; doppel flute, 8 ; 
octave, 4; Hohl flute, 4; octave quint, 2% ; super octave, 
for the swell 
16; 


gemshorn, 


2; mixture, 4 ranks; trumpet, 8. Eleven 


organ—bourdon (treble and bass, split knob), open 
diapason. 8; salicional, 8; stopped diapason, 8 ; 


4; flute harmonique, 4; flageolet, 2; cornet, 3 ranks, 


cornopean, 8 ; oboe, 8; vox humana, 8; tremulant. Fight 
dolce, 8 ; concert 
4; 
for 


for the choir organ—Geigen principal, 8; 
flute 
tremulant. 


flute, 8; quintadena, 8; fugara, 4; d’amour, 


piccolo harmonique, 2; clarionet, 8; Ix 
the pedal organ—open diapason, 16; violone, 16 ; bourdon, 


16; violoncello, 8; quint, 1025 ; trombone, 16. 

The organ is equipped with adjustable combination ped 
als, three for great organ, three for swell organ and two 
for choir organ, besides the two swell pedals, one for swell 
organ and the other for choir organ. The adjustable com 
bination pedals are of great value to the organist and en 
able him to change the effect of each combination pedal at 


any moment by simply drawing the desired selection of 


| stops and then setting or locking them, by a simple touch, 


9. Never buy a piano whose keys are leaded in front, it isan awkward | 


make ; t 


»see if a piano is well regulated press down six or more keys 
evenly without striking the strings and see if the hammers fall back all 
alike, if not, the piano is not well regulated, or it has been used a good deal 
before you got it 

‘‘ Never buy a piano ‘whose’ keys are leaded in front.’’ 
Really, now, some piano man must have had a lot of fun 
‘*stufting’’ this reporter. 

What would the editor of the Saginaw ‘ Herald ”’ do with 
an article submitted to him that contained the warnings: 
‘* Never sail in a boat that does not carry ballast ;’’ ‘* Never 


get upon the short end of a seesaw when one end of the 


to such pedals as he may desire. 

The wood work of the organ is black walnut, with beauti 
ful satin finish. The patent wind chests are made of rose 
wood and all the great organ, with the exception of the 
double open diapason and open diapason, is inclosed in a 
choir box. There are altogether in the organ over 2,000 
pipes. Power for pumping will be supplied by an electric 
motor. Inside the organ are passages by way of which any 
of its parts may be reached, and electric lights are placed 
at different points. 

The total of the 


This does not include the amount expended in preparir 


cost new instrument is over $10,000. 


g 
'S 


| the place for the organ, which was a large sum. 


| is finished. 


plank projects 10 feet as against the other end 20 feet, un- | 


less you are a heavier man ;’”’ ** Never try to lift youself up 


by the straps of your boot?’’ Why he would put the man 


down as either an alleged humorist or Chicago trade editor. 


We think that in light of the above it is a toss up in the 


case of this individual. 


of the New York 


who says that in Brooklyn, N. Y., there are from 


Here, next, is an ardent ‘‘spacer’”’ 
‘*News”’ 
125 to 150 dealers, and he adds that the number of pianos 
put out at rental by them runs as high as 300 to 400 a year. 
Take him at his lowest figures—125 dealers renting 300 
make 


average of $5 


pianos would 37,500 pianos on rent in Brooklyn, 


which, at an per month, would mean $187, 


500 income to the Brooklyn dealers fer month, and, taking 
10 months as the usual time a piano is out during a year, 
would make $1,875,000. Neat little sum that! 


It is profitless to go through the rest of the column of 


rot. Mr. F. H.Chandler, the well-known Booklyn dealer, is 


made to say that people pay 25 per cent. more for pianos | 


when purchased on instalments, and is made to say a whole 
lot of other things which he could not have said, since he 
is a sensible man, so we will not embarrass him by their 


reproduc tion. 


Pipe Organ Notes. 


Frank Taft, of New York, recently opened the new 


organ at Plymouth Church, Syracuse, N. Y. A 2 horse 
power electric motor furnishes the power. Professor Par- 
ker, of Syracuse University is to give a series of recitals on 
this new instrument. Sas 


Plymouth Church, De Ruyter, N. Y., has just opened 


a new organ, with which the congregation seems delighted. 
*-* * 
The new organ in the First Baptist Church at 


Rochester, N. Y., has the following dimensions : 
feet ; 24 feet; depth, 15 feet. The 
organ is about 10 feet above the floor of the pulpit. 


Height, 28 
of the 
The 


minister’s accommodations will be the same as before and 


width, floor 


The organ will be played for the first time in public at a 
concert which will be given when the work of construction 
Some celebrated organist will be engaged to 
play the instrument and an attractive program of other 
music will be presented. 

— ORGANIST.—A competent organist, who must be a 

good all round musician, although not necessarily a 
performer on any other instrument, can secure a pleasant 
place to play the organ and give organ recitals. Address 
Mr. B., care of this paper. 








A Rare Chance 

To obtain a celebrated George Gemunder violin, 
viola and ’cello, at a special sale, is now offered for a lim 
at 
Europe and in this country as superior to any other modern 
Make 
Gemun 
Calland 
see the fine collection on exhibition, or write for particu- 
GEORGE GEMUNDER, JR., 


ited time moderate prices. They are recognized in 


makes. A trial will convince the most sceptical. 
no mistake and buy a George Gemunder violin. 


der is the oldest established violin maker living. 


lars to 
27 Union-sq., New York. 


U. A. Gould, a dealer at Ellenville, N. Y., announces that he “ throws 


in *’ a quarter's tuition on each “ respective’ sale he makes. He delivers 
the instrument free of charge, keeps it in tune 100 years, warrants it to 
one day beyond doomsday, gives any kind of tuition free of charge and 
does not charge his customers any board or lodging if they happen to stop 
over at his house. He sells on instalments, will take anything down in 
cash and $5 or less a month, and no payments need be made during the hot 
weather or when snow makes the roads impassable. Competition knocked 
out! 











- UNEXCELLED IN —— 


Power and Singing Quality of Tone, 
Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors - - - CINCINNATI, O 





ESTABLISHED IN 


VOSE & SONS PIANOS 


ARE UNIVERSAL FAVORITES. 








pt. a 





They Bewilder Competitors and 


Delight Customers. 


VOSE & SONS PLANO C0. 


170 Tremont St., Boston, Mass. 
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Latest from Our Chicago Representative. 


CuicaGo Orrice Musicat Courier, } 


236 STATE-ST., 
Cuicaco, February 7, 1891. \ 


CALL has been issued to the trade here, 
signed by Mr. I. N. Camp, for a dinner, to be given at 
The 


be 


the Wellington at 1 o’clock sharp on Tuesday next. 

invitation announces that matters of importance will 
discussed, but there has been no program made as to the 
subjects of discussion, probably such minor topics as a uni- 
form charge for tuning, drayage, or the promises of future 
favors to customers. This first dinner is intended to be 
more of a social nature, and any really important ques- 
tions will be left for subsequent meetings. Mr. Clarence 
Wulsin, of Indianapolis ; Mr. Lucien Wulsin, of Cincinnati ; 
Mr. Ed. M. Read, the manager for Estey & Camp’s St. Louis 





branch ; 


Mr. Geo. Armstrong, of Cincinnati; Mr. A. A 
Van Buren, of Louisville ; Col. Julius Js Estey, of Brattle- 
boro, Vt., and Mr. I. N. Camp were in caucus this week at 
the office of Messrs. Estey & Camp. 

Mr. Edward N. Camp has taken charge of the retail de- 
partment of Messrs. Estey & Camp. 

The piano department force of Messrs. Lyon & Healy 
were given a banquet Thursday evening at the Union 
League Club, at whlch Mr. Ernst Knabe, of Baltimore, was | 
aguest. Mr. Knabe was in the city several days, and while 
here made a thorough tour of the Lyon & Healy factory, | 


which he says is one of the most interesting he ever visited. | 


Some of the unique machinery he will endeavor to have 
duplicated for his own factory. Mr. Knabe goes to Mil- 
waukee for a brief stay, and thence will return direct to 
Baltimore. 

The Ivers & Pond piano is now represented in this locality 
by the Ayres & Wygant Company, who have already quite 
a stock on hand and are greatly pleased with them. 

Mr. A. H. Whitney, of Messrs. Whitney & Holmes, Quincy, 
He 


says (Juincy has improved wonderfully in the last two 


Ill., made a brief business trip to the city this week. 


years, and business is proportionately better. 
The Smith & Barnes Piano Company have issued the fol- 
lowing circular : 
C. A. Smrtu & Co., 149 and 151 Superior-st., } 
Cuicaco, Ill., January 28, 1891. ‘ 
We take pleasure in announcing to our friends and patrons that our 
business has been organized into a stock company under the Illinois State 
laws, and will be known hereafter as the Smith & Barnes Piano Company 
Appreciating past favors and soliciting your continued patronage for 
the new company, we remain, 
Very respectfully, C. A. Suirn & Co, 
Referring to the above, we desire to state that with our increased facili- 
ties and reorganization we shall be in a position to provide more promptly 
than ever for the demands of our trade. 
Trusting that our future business intercourse will be of a satisfactory 
nature, we remain, 


Yours truly, SmitnH & Barnes Piano Company, 


Mr. I. N. Rice, of the Rice-Hinze Piano Company, when 


| last heard from was in Portland, Ore., is expected to arrive 


in Denver within a day or two, and at home in about a 
week. 
At a meeting of the stockholders of the Schaff Brothers 





Company, February 3, Mr. Gotthard Schaff was elected presi- 
dent, Mr.C. R. Elias vice-president, Mr. Geo. I. 


tary and treasurer. The directors for the following year | 


Link secre- 


are: Mr.G. Schaff, Mr. Adam Schaaf, Mr.C. A. Elias, Mr. A. 
F, Risser, Mr. Geo. I. Link, the latter being also appointed 
general manager. Although last year was their first they 
make an excellent statement; their stock is worth consid 
erably above par; they have no finished pianos on hand, 
and will put more cases in work preparatory to a larger 
output. 


Mr. O. H. 


stopped over on his way home. 


Griffin, of the Kansas City Piano Company, 
He has been East selecting 
goods and says business is satisfactory. 

There will be a semi-annual meeting of the directors of 
the Manufacturers Piano Company in this city, February 
10, at which it is expected that Mr. William Foster, of the 
Weber house; Mr. William E. Wheelock, of William E 
Wheelock & Co.; Mr. CharlesB. Lawson, of the Lindeman 
Piano Company and Mr. John W. Mason, of the 
vesant Piano Company, will be present. 


Mr. 
turers Piano Company, is strongly of the opinion that a 


Stuy- 


Charles C. Curtiss, the president of the Manufac 
piano played at a concert is just as much subject to criti 
cism as the artist. 

The Wissner piano has been secured by the Chickering 
Chase Brothers Company. 

Mr. and Mrs. Rufus W. Blake 
Mr. Blake says the Sterling Company are turn 


The 


are in the city for a few 
days’ stop. 
ing out as many pianos as ever and are behind orders. 
amount of damage by the flood is difficult to estimate. 
Mr. Geo. Schleiffarth is receiving quite a nice royalty on 
his song, ‘* Pauline.’”’ 
Mr. W. R. 
Mr. John H. Reardon is back at his post at 


Gratz is in town. 
the Mason & 


Hamlin’s branch store, feeling and looking much better 


for his vacation. Business is so far much ahead of last 





PHIONION. 


GREAT NOVELTY. 


JOC OOOO 


Plays an 


UNLIMITED NUMBER 


OF TUNES. 


OKI IO IK 


Delivered in Seven Sizes and Pat- 


terns, with 40, 60, 72 and 


84 Steel Tongues. 


THE “VICTORIA” ORGANETTE. 


GREATEST NOVELTY. 


HE HE HE HE Ee HE HE He i HE HE 


Plays al UNLIMITED NUMBER of Tones. 


Music of Unlimited Length. 
ME EE EE AE EOE 
; Delivered ir ~hree Sizes, with 24, 48 and 72 Reeds 


He EEE HE HE EE ee He 


The very best of all Musical Boxes and Organettes, with a great many American tunes. 


H. PHTHRS & CoO.,, LErrzic, GERMANY, 


Manufacturers and Licensees of the VICTORIA Organette and The SYMPHONION Musical Boxes. 
kinds of Musical Instruments and Articles, 





Exportation of all 


Illustrations and Price List on Application. 





CARL RONISCH, 


DRESDEN, GERMANY, 


— MANUFACTURER OF — 


Grand and Upright 
era Nos. 


By Appointment to the Royal Court. 


a 


Highest Awards at many Exhibitions. 
Testimonials from Great Authorities. 





Royal Councillor of Commerce. 


ESTABLISHED 1845. 





Courts. 


Decorations from Foreign 





MORE THAN 1500 PIANOS_IN USE 





IN THE UNITED STATES. 








THE MUSICAL re ee ee 












and this | tors. 





nd Mr. Reardon 


says the West is the place 





see the Chicago branch the banner one. 


W. Kimball is well again. 


Ann Arbor Organ Company. 


MEETING of the stockholders of the All- 
mendinger Piano and Organ Company was held on | during the previous year.—Ann Arbor ‘* 
Tuesday evening. The old officers and directors were re- | ary 29. 


It was suggested that the name at the pesieuation be 
changed to the Ann Arbor Organ Company. 
vocated on the ground that the name would thus be con- 
siderably shortened, and also on the 
‘«Ann Arbor,” being known all over the world, would be a 
good advertisement of the concern. 


that the business during 1890 was 50 per cent. larger than | 


E do not believe that it is seeees idea lors a 1 stock 
W concern to declare a dividend that has not been 
earned. It may be a good point to make with the 
stockholders, but the day of reckoning is sure to 
and then the stockholders will have their say 
then declare it after 


This was ad- 


| 
ground that the name | 
; come 


The secretary reported ER = 
First earn your dividend, 





mature deliberation, and then see to it that after pay- 
all de- 


Register,’’ Janu- : one 
ing it there will be sufficient cash left to meet 





I t yposition to increase the « apit: al stock of 


rn to $50,000 was referred to the board of direc- 


Messrs. Rivers Brothers, of Salt Lake City (not of Omaha), 
an excellent business with the Opera piano, 


| mands. But don’t declare your dividend unless it has 
are doing : 
re OS | been earned. 





CHICAGO MANUFACTURERS AND JOBBERS. 


CHaries C Curtiss AM WRIGHT 
DRESIDENT 


TAS | | 
PIANO. ce 


-f9UIS DEDERICK 


“DIRECT Rs 
Wo Foster. ' 
' lve 


Wet E heer 


_ Seanen 
RS the Ale of 


omMs WEBER, 
a B LAWSON, WaR 5 RO? = oO F FI Cr Ss Wreet* 
intent Piano Ce LINDEMAN 
‘ont W MASON, 


248 WABASH AVE NU E STU WEOANT 
CHICAGO, PLANS... 


NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix ‘St, Chicago, tg 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 


Spy" pi Ho Co 


CHARLES C CURTISS 








in the market. 

TACK HAYNES, General Manager of the New England, Middle 
also the Continent of Europe. 
New York Warerooms 


Southern States, 


ind 
Dealers who are in the City should visit the 
ne these organs. 


and exami 


JACK HAYNES, 20 East [7th St., New York. 








| THE 


SCHAFF BROS. 


COMPANY; 


~ UPRIGHT PIANOS, 


| 

| 15 to 21 

North Clinton Street, 
CHICAGO, ILL. 









FO 
Vas a.ox? - 
GEO.P. BENT. 


MANUFACTURER 


GHIGAGO. 





MANUAL OF MUSIC. 


BY W. M. DERTHICK, 


a. remarkably practical and comprehensive work 
has recently been thoroughly revised and greatly 
enlarged, and in its improved form contains the tollow- 





ing features,each of which has received the highest 
commendation from the nost prominent musicians ot 
i] N0 this country and Euro 
1.—A complete hist« ory of music. 
\ 1 2 A series of six colored chron¢ “— il charts, the 


ingenuity and practical "useful ness of which for pur- 

mee of reference and historical study have secured 
A the author ) mu h deserved praise 

gravure p rtraits of nearly one 

lestrina and Or- 


MANUFACTURERS OF ; 
—Excellent phot 


| on ired eminent musicians, from Pa 
| 
| 


jlando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski 

4.—Extended biographies of over fifty of the most 
prominent characters in music, past and present. 


5 —Carefully prepared analyses of over two hundred 
| characteristic works, showing their form, content and 
technical requirements. 

OFFICE AND FACTORY: 6.—Over fifty specimen compositions for historical 


and artistic illustration from the best foreign editions. 





149 and 151 Superior Street, mn Complete Dictionary of Technical Terms and 
irases 
| -—Complete Dictionary of Important Musical 
CHICAGO. Works, ‘Tnstrument and Institutions. 
9.—Complete Dictionary of Musical Artists and 
Composers. 
Fach Dictionary gives the foreign pronunciation of 


every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
1 sale quite unprecedented in the history of musical 
Ihe publishers invite correspondence with 
anyto whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 
MANUAL PUBLISHING COMPANY, 
415 and 417 Dearborn St., Chicago, Tl. 


WILL L. THOMPSON & C0., 


Music Publishers, 
Wholesale Western Agents for Mathushe« Pianos and 
Clough & Warren Organs 
Agents Wanted. Call or address 


259 Wabash Avenue, CHICAGO. 


literature 








WAREROOMS: 243-245 East Chicago Avenue ; 
FACTORY: 51-53-55 Pearson Street, 
s W. CHICAGO, ILL, 





ANTED 





| 
| 
| 
| 
| 
| 





_@ ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


—— MANUFACTURERS OF — 


PIANOS. 


Grand, Upright 
and Square 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
ge” CORRESPONDENCE FROM DEALERS INVITED. 


FACTORY : 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
ORICA GO. 


STORY & CLARK ORGAN Co.. 


Canal and 16th Streets, Chicago. 


HIGH GRADE ORGANS ONLY. 


CATALOGUE FREE. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Il. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS 



















‘orin er 


Washington y ame 
« “Desplaines Sts. 
a5 =a — 














PRODUCES MORE MUSICAL IN- 


STRUMENTS THAN ANY OTHER 
FACTORY 


IN THE WORLD. 


OUR FACTORY 


OUR OUTPUT EMBRACES 
HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 
DRUMS, FLUTES, 
FLAGEOLETS, VIOLINS, 
CYMBALS, 

INSTRUMENT CASES and 
MUSICAL SUNDRIES. 





Dealers will find our FACTORY CATALOGUE an 
invaluable assistant in making selections. 


LYON & HEALY, 
CHICHGO. 


Warerooms, State & Monroe Sts. 
Factory, Randolph St. & Ogden Ave. 











THE MUSICAL COURIER. 














WEBER, WEBER 


Grand, Square and Upright 


MANUFACTURERS OF 


Grand and Upright 


PIANOS PIANOS. 


CATALOGUE NOW READY. 








WAREROOMS: 


Fifth Ave., cor. of V7. Siscteenth St, 
4+NEW + YORK.+ 


FACTORIES: ERIE, PA. 


pr meaygcniin ‘Davenport a TREACY, 


121, 123, 125, 127 shidiainl Avenue, Piano Plates 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, P/A WO HARDWARE, 
~NEW + YORK. ¢ | 444 and 446 West 16th Street, 











ESTABLISHED 1@53 


“GRAND, SQUARE: & UPRIGHTS 


EVsi=? PIANO FORTE ACTION. er 





NEAR GRAND JUNCTION 
RAI ee 


Dy) SS 
; Cambridgeport * Mass? 
9 BUT ONE GRADE AND THAT THE HIGHEST. 


SReACON | Wi 


\ oi eee CACO 





NDSvHITE 


oa D. J 
7 a 
(ym _ 








gibt» 





GRAND AND UPRIGHT PIANOS. 


Received Highest Any at U.S. Centenni me 2 — 1876, for Strength and Evenness of 
Tone, Pleasant Tou nd Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 'W. 22d St., near Fifth Ave., NEW YORK. 


Tre COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


CEORCE BOTHNER, 


— MANUFACTURER OF — 


RAND, UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


Nos. 135 AND 187 CHRISTIE STREET, 
NEW YORE. 


at “,cCING 
ORerESTRA 


ORGANS OF ALL DESCRIPTIONS. 


WILCOX & WHITE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851, 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS, 


ROBT. M. WEBB, 


Piano # Organ Puncheons, 
Cloth, Felts, &c. 


PAPER PIANO COVERS 


A SPECIALTY. 


915 Maroy Ave., Brooklyn, L.I., N.Y, 

















SHAW PIANO CO. 





to 135 Raymond St., 
BROOKLYN, N. ¥ 


125 


BROOKLYN, N.Y. 
roadway. 
to the Manufactory, 


5273 82 
ications 


Brooklyn 


eet. | 


ddress al] New York commun 


GOOD AGENTS WANTED. 7 


CHICAGO, ILL., 


.,| 310 State Str 


90 & 92 Fulton St 
BROCELYN, N. Y. 





WITH THE 


OHASE habuieyn SOUNDING BOARDS 
Are aled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished om 
A pplication. 
GRAND RAPIDS AND MUSKE- 

GON, MICH 


anna BROS. 


FACTORIES 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


159 and 161 East 126th St., 
NEW YORK. 


L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 


ESTABLISHED 1824, 





Manufacturer of 


CHURCH and CHAPEL 


[PE 
ORGANS, 


260 and 262 West 28th St., New York, 


NEAR EIGHTH AVENUE, 


JAMES BELLAK. 


1129 Chestnut Street 





PHILADELPHIA, PA, 











140 7 
MUTATIS MUTANDIS. 


> 


JOSEPHUS BURNS BROWN, a piano sales- 


M": 


organ trade, who for several years past has been 


ina 


in charge of the retail piano warerooms of the New 


England Piano Company, of New York, corner of 
Fifth-ave. and Fifteenth-st., has resigned his position, | 
the resignation having been accepted to go into effect 


n Saturday evening next, and will join the forces of 
the Ive & Pond Be- 
fore entering upon his duties on the floor he will make 


Piano Company, of Boston. 


1 number of important trips for the company, and will 


then settle down to show the Boston salesmen what 
he knows about “rustling” sales of pianos. His as- 
ciates in this city are inconsolable. 
Mr. Chandler W. Smith, who, as announced in these 


C. Harvey & 
, Chickering Hall, Boston, has accepted an engage- 
Mason & 
it their Boston 


his duties on Monday morning. 


olumns, resigned his position with C. 
Co 


Hamlin Organ and Piano 
He 


ment with the 


Company warerooms, entered 


ipon 





0. W. Williams. 


Ba.timore, January 31, 1891 


VUusical Courier 
| TAKE this opportunity to notify you that 
il t 


February 1, 


parti interested, resign my position with Messrs. Wm. 
Knabe & Co. and locate in Cincinnati, Ohio, taking an in 
terest in the Levassor Piano Company. 
I wish to thank you most sincerely for the many favors 
su have shown me, and bespeak for my successor, whom 


1an well known throughout the whole piano | 


Chicago Cottage Organ Company.. 418.14 
Fort Wayne Organ Company...... 576.00 
Emerson Piano Company.. 1,358.43 
Farrand & Votey... 58.00 
PO, ND MEF soa cos eeeeevas6s08 wee eos 515.00 
Hallet & Davis Company... 893.72 
| Jowett-& Cos. ..60<.. 651.71 
Lee 0! a ee eee ee 609.00 | 
ET gOS > RR Er er ee 101.00 
QO. Ditson Company. 20.00 
J.C. Biyres &@ Co... .. 0.5. NS eo et 10.00 | 
PUUNy SOreee WOMPADY «05. cc icc oseese ns 90.00 
a ee emer rrr ry ore 55.00 | 
Miscellaneous...... ‘ rake - . 1,083.09 
$11,016.09 
ls: \ POR y Oie Pe fn ee a oe 6,000.00 
| ENTER EL LI LREEESE ERTS LRT $17,016.09 
ASSETS. 
Amount of stock at Calais and distributed in 
homes on approval and one horse (all mort- 
gaged) .... $6,000.00 


1891, I will, by mutual consent of | 


| pianos will bring down the best house. 


ver he may be, the same kind treatment I have always | 
¢ ” | 


eived from you 


If ever in Cincinnati, please call on me, where you will 


| not only a full line of Knabe pianos, but a most hearty 


om Very truly yours, 
oO. W 
W Fourth-st., Cincinnati, Ohio. 
W ILL NEGOTIATI {4 manufacturer, producing an article neces- 
sary times t t manufacturers, is willing to remove his | 
ant to ar wow t100 9 f New York city. Busi 
IND] Prosperous and has capital necessary to conduct 
4 r ‘ tet ate where community will aid in in 
\ I care { Mt ( 





ww | MALCOLM LOVE PIANOS. 


THE MUSICAL COURIER. 


| Statement of J. Topping & Co. 
| HE statement of the assignee of J. Topping 
& Co., Calais, Me., who recently failed, is as follows : 
LIABILITIES. 
W. Bell Company, Guelph, Canada. 


$4,577.00 





(mount of stock, Calais. . 


Not mortgaged............-- 2 ee ee ee ee ee eeeeee 254.63 
Fixtures......... eT ee eee OE ee ee 80.00 
300k accounts, miscellaneous .................+ 200.00 
Wagons, &c. 185.00 


{mount of stock at St. Stephens, N. B., and dis 


tributed on approval 2,060.00 


RO nti inindisdakbn st te nkinininee ce aan $2,779.63 

Twenty cents cash on dollar is offered, and it seems prob- 
able that this plan of settlement will be accepted. 

Next. 

Ten dollars down and $5 or $10 a month instalment on 
We are waiting for 
the next. The manufacturers are about reaching the con- 
clusion that it is dangerous to sell to dealers who do that 


kind of business. And isn’t it? 








A High Grade Piano, equal to any! 


WATERLOO ORGAN CO. Materloo. N.Y 


Sa” We invite correspondence from Dealers in localities where 





! . 
Notice. 
On December 1, 1890, the firm of Marshall & Co., dealers 
| in pianos and organs, at No. 143 Gay-st., sold out to and 
| was succeeded by the Hobbie Music Company, who take 
| the lease on store, good will and business heretofore belong- 
| ing to Marshall & Co., and will conduct said business at the 
same place. 
For the said Hobbie Music Company I bespeak the same 
liberal patronage that has been tendered me. 
No other firm or individual is authorized or has the right 
to sign or advertise as my successor. 
All debts due the firm of Marshall & Co. will be paid to 
me, and I will settle all just claims against said firm. 
(Signed) JOHN MARSHALL, 
Sole proprietor of the old firm of Marshall & Co. 


HE information contained in the above was 
published in substance in THe Musica CourIgR at 


the proper time. The Knoxville ‘‘Sentinel’’ published the 


following notice, which, taken in connection with the above, 
Mr. Hobbie, 
cently located in Memphis, where he sold the D. H. Baldwin 
Although Marshall & Co. controlled 
the same line when they sold out to Hobbie, it will be seen 
that Hobbie The Baldwin 


line of goods at Knoxville is now sold by West & Wagoner. 


explains itself. as is known, was until re- 


& Co, line of goods. 


handles a new line entirely. 


The Hobbie Music Company. 


This new house that opened its doors to the music loving 
people of East Tennessee comes with the very highest 
recommendations, and backed by an honorable record of 
10 years in business. Its houses in Lynchburg and Roan- 
oke, Va., are synonymous with solidity. Buying direct 
from the factories, and being the sole representative in 
this section of Steinway, Sohmer, Knabe, Kranich & Bach 
and such firms, the Hobbie Music Company is at the head 
of the business. (Quietly and with the consciousness of su 
periority, this house has located in Knoxville without a 
great flourish of trumpets, but it has, to use a homely and 
well worn phrase, ‘‘come to stay.’’ In fact none but 
firms standing at the head of their business in the commer- 
cial world could handle the instruments of the makes men- 
tioned in this notice. No taint of Cheap John methods 
attach to the house that represents the honored name of 
Steinway, Knabe, or others of like standing. The pur- 
chaser knows that there is no risk in dealing with a house 
like that of the Hobbie Music Company, for like pure gold 
there is no discount upon the face value of its representa- 
tions. A house like this cannot afford to deceive its cus- 
tomers in the most unimportant transaction, and it does not 
doso. It would not forfeit the reputation built up by long 
years of honest toil for the sake of any temporary gain. 


Sastre WANTED.—We want a first-class tuner, and a man of good 

habits, reliable and who can make himself equally valuable for ware- 
room or outside tuning and repairing, can stepinto a permanent position 
at once. 





we are not represented. 


Taylor's Music House, Springfield, Mass 





BEHR BROS. 


GRAND 


AND 


UPrRiGoag 


PUANUFOR ES 


GOLD MEDAL 


* ys 


THE EMINENT PIANIST AND 
The World’s Highest Authority on Music, 


NEW ORLEANS, 1885. © MELBOURNE, 1889, DR. HANS VON BULOW 


fortes, 
and it 


every 





cially the ladies. 
PATENTIS VERY APPARENT. The firm of BEHR 
BROS. & CO. ARE DESERVING OF SUCCESS. 


The Patent Piano Muffler, also invented by the firm, I regard in 


INVENTION, and Their Instruments in 
Merit My Approval.’’ 


INDORSES THE 


BEHR BROS. PIANOS. 


‘‘The new action with compensation lever, in your grand pianos 


I CONSIDER A GREAT IMPROVEMENT, 
should be highly appreciated by the public in general, espe- 
THE USEFULNESS OF THE NEW 


respect as Useful, Practicable, and an IMPORTANT 
General 





a 


BEHR BROS. & Co. 


BEHR BROS. HALL, 81 FIFTH AVE, NEW YORK. 


Factory: 292, 294, 296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORK. 


WAREROOMS: 


No. 1229 





CHESTNUT ST., PHILADELPHIA. 
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WESSELL,NICKEL & Gross 


omnaa"® PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRE. 


b, W. SEAVERNS, SON & UU, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Etc. 
L. F. HEPBURN & CO.. “*.°"°o"" STREET, NEW YORK. 


» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS OF THE U. S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


®~ This Felt received the Highest Award at the Paris E>»position. 1889. 














COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON = 


(Established in 1849.) 5 QOO MA b E 
AND IN USE, 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and ILLUSTRATED CATALOGUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


STAUB & CO., cunmaw: 


sy GERMANY, 


59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


THE EXPORT OF 





PAY SPECIAL ATTENTION [TO 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION, 





HALLET & DAVIS GO’S PIANOS," """" 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Weshington, D. (.; 


; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, | 


MANUFACTURERS OF 


FINE PIANO VARNISHES, Fine, Piano, Varnishes 


Montclair, New Jersey. 


KNABE 


Grand. Square and Upright 


PIANOFORTES 
. 
These Instruments have been before the public for 


nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Darability. 





| 





Every Piano FuLty WARRANTED FOR Five Y ars. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 


FACTORY: 





NEW TORE. 





BRAUMU LLER 2 4 


A High Grade Piano ata aFai Price, 


Equalto Any! Surpassed by None! 


BRAUMULLER C0. 


(Incorporated under the Laws of New York), 


CLARENCE BRooxs & (0., 


MANUFACTURERS OF 


NEW YORK. 





i 


L119°121 AVENUE OD. 


WAREROOM : 


123 F'ifth Avenue, 


NEW YORK CITY. 








E 136th Stan Sothem Balevard fe 





— DIRECT IMPORTERS OF — 


Ro) WAL RORLPING & SOR, 


ca Foreign Music, 





Edition “Peters,” “Andre” and all Standard 
Iditions. Publishers of Edition ‘‘ Rohlfing.” 


ghout the Un States and Canada 


ss aie aes 


The Trade thre 
supplied at Lo 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 





ROTH & ENGELHARDT, 


PIANO ALDONS: 


| 
Office : 2293 Third Ave., Room 8, New York City. 
| 


A. P. ROTH, formerly with A. Dolge eae eae ney ery 
erly Fore of Steinway & So tion Dey 


FACTORY AND 


542 and 644 West Portieth Street 
NEw ToRE. 


forthe Man praia of 
TER PIANO 


This Building is used Solel Soca 


THE BRAUMU 
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Te 00 SOM IVE ARTIN GUITARS taunt 





Manufactured by C. F. Martin & Co. 
<2 NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@! 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dr GONI, | Mr. WM. SCHUBERT, Mr. S. DE La COVA, | Mr. H. WORRELL, Mr. N. J LEPKOWSKI1, 

Mr, J. P. COUPA., Mr. FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe. They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURT ZMANN 


PIANOS. 
Grand, Square and Upright. 
C. KURTZMANN & C0., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, Ni. Y. 






Ki ANICH 


‘BACK 


Grand. Square and‘ Upright 


+~PIANOS.> 


Received Highest Award at the United States 
Centennial Exh, bition, 1876, 

And are admitted to be the most Oelebrated In- 
struments of the Age. Guaranteed for Five Years. 

§ay™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


— — = 2 PIANO &. 


i BEHR BROS. & Co. 


—— WAREROOMS ; — 
81 Fifth Avenue, New York, 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 








SAMERICAN 
ORGAN & PIANO Go, 


BOSTON. MASS. 





HIIGET GRADE 


Pianos and Organs, 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 








No. 146 FIFTH AVE. 
C. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK. 





Between 22d and 23d Sts., 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th &., New York, 








KROEGER 


PIANOS. 


EROECER & SONS, 


Manufacturers, 
FACTORY AND WAREROOMS: 


Cor. 2ist St. and 2d Avenue, | : ‘A 


NEW YORE. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


— Oor— 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 





The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK. 
F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (§2~ Sena for Catalogue. 











N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 
The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 
ESSEX, CONN. 


IVvoRYTon. Conn. 


OFFICE AND FACTORY: 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Ciuureh and Concert Organs 


A SPECIALTY. 


HAGERSTOWN, MD. 


WA THE A. B CHASE CO 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 











seahat Seb sepeeteE Ey — 
Sire 


For Prices and Territory address the Manufacturers. 


PEASE PIANO COMPANY 


Successor to C. D. PEASE & C0,, == 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEW YORE. 


GANS. #———_ THE | 
ANN ARBOR OR oe. | WIRSCHING 


WANT THEM. CHURCH ORGAN CO. 


BUILDERS OF ARTISTIC ORGANS, 





ee 














— 


ALLMENDINGER PIANO AND ORGAN CO. 











ANN ARBOR, MICH. SALEM, OHIO. 
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Reliable Agents Wanted for these incomparable instruments, 
which possess many valuable improvements not found in Pianos of any 
other make. Specially adapted as leaders, and sold exclusively as First 

a Grade Instruments. 


+ MANUFACTURER, 
ESTABLISHED 1875. Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 


GRAND, SQUARE AND UPRIGHT PIANOS. 
LL our Pianos have our patent Agraffe Bell Metal Bar arrange ement, p atented 
July, 1872, and November, 1875, and our U je have our pa atent metallic 
action frame, cast in one piece, pa stented May, 1877, and Mar ch, 1878, whic h has 


— ESTABLISHED 1854. — caused them to be pronounced by competent judges 














Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. THE BEST PIANOS MANUFACTURED. 


WHAT SOME OF THE LEADING ¢ GEORGE STEGK q 60 
ARTISTS SAY: *y 
—** ywh k ledged be ex- 
yanmewe Everywhere acknowledged to be MANUFACTURERS, 
LISZT—"‘ They give the liveliest satisfaction.” a 


BSSIPOFF—* The very best Piano made” OFFICE AND WAREROOMS: 
WILHELMJ—“ Rank far above all possible com- 


petition.” Great Power, Evenness of Scale, Rich Singing Quality, Steck Hall, 11 East 14th Street, 


LUOCA—"‘Are unparalleled for the majestic singing 


quality of tone which they possess.” Well. Balanced Tone and Absolute Durability. NEW YORK. 


JARDINE SON: ISAAC L COLE & SON Big Tl “MILLER” ORGAN 


318 & 320 Bast 39th St., New York. Manufacturers of and Dealers in 


Ustoeasd ona" | WEG IN EE Bey | RM Organ of the aay. 
GRAND ORGANS: -f . 
Fifth Avenue Cathedral. N. Y., 5 ‘ Orgun of the day. 


4 manuals; St George’s Ch, And Importers of 
mm Ve 42 St. Paul’s M, KE. Ch 


Ucuemecet:| FANCY WOODS, | SMM “Tera ccrasecr trax 


nacie, 4 irst Presbyterian 


Philadelohia, 3; Trinity Ch | §95 and 427 Rast Bighth St., Bast River, | of 
New Orleans, 3: ‘a Pitts’ NEW manvhsol — of : a MILLER ORGAN CO.. Lebanon, Pa. 


burgh R. C. Cathedral, 4. 


STULTZ & BAUER, BOSTON PIANO COMPANY, 


— MANUFACTURERS OF — —— MANUFACTURERS OF FIRST-CLASS —— 




















Which we tully Warrant for 


Upright and Pita Upright and Square Ij ~ # years 


| PLANOS, Siggy! Msn, 
A one nt recom 22 Teme | BOSTON, MASS, 
MEDIUM | $S¥7IWVEPEONION 


A Oo ON | vy. PRICE. 3} ror cccnme pmeecti — 
WorcesTeR. sinnsen Mi P, Ay: tear. || | g — PLAYS A THOUSAND 
fi ie ww, Great Novelty, 


SS ee. 


Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885, pe anit x = om ‘ Holiday Present. 
AGENTS WANTED EVERYWHERE. 
(+. > H. | : V R | ; | ls : : = = Send for Catalogue and Prices. 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 
SWISS MUSICAL BOXES 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Piano Stools, Scarfs, 


Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. ; Scale Bache. de 


{1 RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


CONOVER BROS. CO. T. F. KRAEMER & CO., 


105 EH. 14th St., near Steinway Hall, New York. 
SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES 





























Art Embroideries, Art Decoration 





MANUFACTURERS OF 
“vrac PLANOS, 
UPRIGHT 
Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- Cc 
tion Rail, PATENT TELESUOPIC LAMP BRACKET | 


and Patent Hollow Steel Tuning Pin 
| Grands, Uprights and Squares. 


Our Pianos are indorsed by such eminent judges as Mme. | 


Bie -King, Robert Goldbeck, Chas. Kunkel, f penn Streiezki, | NEW STYLES. NEW PRICES. 


Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, | 
Hartman, cf San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 9th Ave., | aaées McCAMMON PIANOFORTE CO., Albany, N. Y. 


NEBVWw TorRnr=z. | New York Warerooms, 88 Fifth Ave. Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave. 


=. G. HARRINGTON «CO. 


Unequaled in Beauty of Design, Excellence of Construction and 


hihuviunVe,rwiyuiivnnits OQUAare # Opright Pieenderten, 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 
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STEINWAY 


Grand, Square and Upright 


PIANOS. 


Stemnway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STFINWAY’S PIANOFABRIK, 


St. Pauli, Neue Rosen Strasse No. 20 —-24, HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 
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AN AXIOM is a self evident truth, or one that needs no demonstration. 
[ « as we express it in common language. 
Not all truths are self evident, and therefore not axioms, although they may be easily demon- 
Perhaps most of the fundamental facts of our existence are not self evident, and’as 


‘**It goes without saying, 


strable. 
a result are not accepted in human experience until individuals have put them to atest for 
themselves, or have been convinced by those who have done so. 


is . TAT + 
It . HU M AN N A | URE proceeding may be imprudent or even haz- 


ardous, and so we eventually learn by the hard master, EXPERIENCE. 


A cS. BRIGGS & CO MANUFACTURERS OF 


to prefer a personal trial, even though such a 












As in the realm of natural law, so in business. We don’t expect to convince the trade 
by our words alone that it is to the advantage of every dealer to handle the BRIGGS 
PIANOS, nor do we expect to reach this result by presenting expressions of approval and 
delight constantly sent us by dealers in all parts of the country. We are content to submit the 
BRIGGS PIANO itself with no other indorsement than its own merits. 

It would be neither imprudent nor hazardous in you to put this matter to a practical 
= 


tes It might be, on the contrary, much to ycur business advantage to 


TRY THE BRIGGS PIANOS. 


5 and 7 Appleton St., Boston, Mass. 





sy GRAND and UPRIGHT PIANOS; 
FELT AND SOUNDING BOARD FACTORIES A 


SEND FOR ILLUSTRATED CATALOCUE. 








ND HAMMER SHOPS AT DOLCEVILLE, N. Y. 


ial 


122 East 13th Street, NEW YORK. 





‘BEHNING 


d Pianos 






Factory : 128th Street, near Third Avenue, New York. 


BEHNING & SON. 








Offer to the Trade a PIANO worthy of trial and consideration. 


LOCEWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York, 


BAUS & COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


Factory: 553 to 557 West 3Oth Street, New York. 


JAMES M. STARR & CO. 


—— MANUFAOTURERS OF THE — 


STARR PIANO, 











SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


RICHMOND, INDIANA. 


Wew York Branch, JACEE HAYNES in charge, 
20 East 17th Street. 











